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PROFESSOR [AM RALSTON
Head of School

It 15 my great pleasure to welcome you to this new 1ssue — the sxteenth
- of Retrospect, the student magazine of the School of History, Classics
and Archaeology, which 1n its writing and production brings together
students from the three subject areas housed in the William Robertson
Wing. Thus is the first 1ssue under the general editorship of Ellie Eyrne
— last session's Deputy Editor — and her team — all of whose names you
will find listed onthe opposite page: and they have done sterling work in
writing and assembling a vary varied and interesting package.

This 1ssue, on the theme of discovery, 1s intercontinental in scope and
1ts contents range widely 1n time over the last two millennia. East and
South Asia are represented by, on the one hand, a consideration of the
role of women 1n Hindu nationalism and, on the other, by an exploration
of Nanjing, then the capital of China, and its sigmficant place in the
early stages of the second Sinco-Japanese War (1937-45), which
culminated mn a notorious massacre conducted there by the Japanese
Imperial army. Another great Asian city 1s also considered - Angkor Wat
in Cambodia - in a review of a BBC documentary series on the half-
muillennmium Khmer Empire.

The New World 1s represented by two contrnibutions on the twentieth
century. One examines that great Dupont Company discovery of the
1930s, the polymer nylon, soon commercialised to provide a synthetic
but glamorous substitute for silk stockings, and thereafter pressed into
war service for the manufacture of parachute cancpies andthe like. The
other investigates the life of the eccentric Texan billionaire, Howard
Hughes (1905-76), director of Scarface, anator extraordinaire, aircraft
manufacturer, and later-life recluse.

Three pieces transport us back through time, to the Ancient World, or
to more recent ramifications of 1t. There 1s a consideration of the first-
century-BC writer, Lucretius’ attitude to death, and another contnibution
examines the history of the elite Roman corps that was the Praetonan
Guard, 1n part special forces, in part secret police. The third piece
discusses the reception of the ancient Greek legend of Orpheus in more
recent tumes, with particular reference to operatic performances
works about Orpheus which range from Monteverd: to Birtwhaistle.

Closer to home, other linds of detectrve work charactensed the
rediscovery through cartographic analysis of a mineteenth century
crossing pout of the Clyde. Tudor History, and more particularly
Thomas Cromwell, comes under the microscope in an essay which
examunes some of the recent television adaptations of that time, notably
Hilary Mantel's Wolf Hall, about to be transmutted as these words are
penned. There are two pieces focused on aspects of Eritain a generation
ago. They compnse a review of a powerful film which examines stnife-
torn Belfast c. 1970; and another piece tackles the controversial career
and perspectives of Enoch Powell, the Conservative politician sacked by
Edward Heath from his post as Shadow Defence Secretary in 1968 as a
result of the so-called ‘Rivers of Elood' speech (Powell was a classicist
and the hterary allusion 1s to Virgil), made at the time of the passing of
the Race Relations Act when annual immmgration to Britain from the
Commeonwrealth primanly was of the order of 50,000 a year..

All this then, plus a review of Danny Boyle's 2011 play based on
Frankenstein, a consideration of Hogarth's 1755 depiction of one event
in the progress of a corrupt election taking place in a tavern, and a study
of the extraordinary fourteenth century travelogue, with its admixture of
fact and fantasy notably about the Onent, and attributed to Sir John
Mandewlle, who may or may not have been an actual person. In sum, a
feast with something for everyone to enjoy!

ELLIE BRYMNE
Editor

As September rolled around again from that long
Umniversity sumimmer, so began another term at the University
of Edinburgh. For me however, this one would be shightly
different. INot only 1s this my fourth and final year at the
uruversity but [ would also be stepping ever so carefully in
the role as Editor of Retrospect. I started writing for
Retrospect in my second year after being told about it after
an American History 2 lecture in Appleton Tower. Then 1n
my third year I was fortunate encugh to learn the editing
ropes under the gmdance of our former Editor (and now
very successful writer) Lydia Wilgress as her deputy. Now
1t's my turn.

Putting together this issue, Discovery, has not been
without it's trials but I would like to sincerely thank the
whole editing team for their excellent 1deas and constant
support. I would particularly like to mention my deputy
Rerry Gilsenan who has become my nght hand for all
things Retrospect.

I would also like to mention the societies of the HCA
department as a whole: History Society, Classics Society,
and Archaeology Society, who we have worked closely with
this year to create some well attended socials and great 1deas
for next term.

The diversity of articles we have received for this theme,
Dhscovery, has shown me that we are able to push the
boundaries with HCA subjects and bring our readers some
very interesting pleces. | would finally like to thank our
fantastic design editor who 1s new to the team this year,
Lucas Clauser, but who has done an ummaginably fantastic
Job at turming plain word documents into the journal you
see befare you.

Thank you for reading and we hope you enjoy.

EB

wavinretrospectjournal.co.uk
Edition of 1000
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CLASSICS
MIA AT LEN
Play Co-Ordinator

Whenwe begantoplanthisyear’s events over the summer,
we faced an immedate problem. How could we mmprove
on the great work of Ellie our previous President? It seemed
an urpossible challenge.

We lucked off with a society makeover. Our logo got an
upgrade, we ordered society hoodies (which wnll go on sale
soon, we promuse!l) and invested In an events pop-up
banner. All of this was down to our fantastic designer,
Rebecca Archer, who has been working with us for over
two years now. Our preparation over the summer paid off
m diidends when we returned for Freshers’ Week. All of
our events saw a record turnout, ‘Edinburgh by INight” in
particular had a massive crowd of over 200, and meant we
had to split the group m two! It was great to see so many
new faces, and welcome them to the society and to
Edinburgh.

Once Freshers’ Week was out of the way we began to
throw on a huge schedule of events. We kept our members
busy with regular socials and lectures, as well as a massive
Jomnt party with Classics, Archaecology, and, of course -
Betrospect. For our meore athletic members, our football,
rugby and netball teams have provided regular opportunities
to play on a competitive level. So far they have been doing
exceptionally well, so fingers crossed for the remamnder of
the season! But we cannet forget our main event: the annual
Winter Ball, which took place at the Balmoral Hotel! The
entire comumittee worked on malkang this possible, but I
would particularly like to thank our Social Secretaries, Lucy
and Alannah. We hope that if you came along you had a
truly special mght.

Armdst all the frivolities, this semester has also been a
time to reflect upon several important landmarks, for both

After last year's action-packed semester Classics Society 1s
back, and growing in size too! And we are not just tallang
numbers. Whether you are mterested in classical theatre;
fancy making a few new fnends: think ITV's new
programme Plebs 15 absolutely hilarious, or just enjoy a bit
of classical banter - “How was the Roman Empire cut in
half? With a pair of Caesars!” - there 15 always something for
you. Arranging a 2015 society trip to Athens has been a
major source of interest so far. Talang place dunng
Innovative Learming Week, the trnip 1s locking to be
extremely exciting packed with a mixed tinerary of studious
and extremely fun activities!

The theatrical side of the society has taken off in the past
few years, with the Classics Theatre being one of the seven
theatre societies of Edinburgh. A wide array of comedies
and tragedies have been performed including Lysistrata,
Electra, The Birds and Medea. Whether you have acted
previously or not, the society 15 a great place to get into the
theatrical side of the University. And 1t 1s not just for
thespians: there are always plenty of opporturuties to get
mvolved with directing, producing and backstage, so do get
in touch if you are interested. This semester the comucal
Women at the Thesmophona will be put on at the 5t
Augustine’s theatre space (George IV Bridge) on the 14th
and 15th of November. Look out for posters with more
mformation soon!

Becently, the society occupied the Teviot Loft Bar for the
first official social. In pub quuz extravaganza teams tackled a
series of classical questions, the majorty proving their

the society and the discipline. We signed up over 500
members (an all-time record for the society), and got over
1000 hkes on our Pacebook page. These were significant
achlevements. On a more sombre note, 2014 also marked
the centenary of the outbreak of the First World War. We
held a "World War One Week' of commemeoratory events
allowing us to reflect on one of the deadhest conflicts 1n
human history, and discuss its 1mportance for historians
today.

So, one semester 1n, have we been able to improve on last
year's performance? I would certainly say so. And we are
not stopping there. We have got even more lectures and
socials planned for the future, as well as trying out some
new things we've not done before. We are even heading to
Poland in February for our first ever international trip!
None of this would have been possible without the fantastic
work of the History Society commmuttee. I have been so
unpressed with everyone. The contributions they have all
made to our meetings and events have been superb. As long
as they are present, I know that I can keep on being proud
of the society:

unmense knowledge of Russell Crowe and the cast of
‘Glacdiator’ — a set of truly modern day classicists. The
soclety 1s running far more socials this year than last, with
the latest being a classical mowvie mght at the Banshee
Labyrinth. We also hosted a joint social with the History
society, Retrospect and the Archaeology society at Vodka
Revs, an event which 1s fast growing to be a yearly tradition.
Innovatrve Learming Week plans include not only the
Athens trip, but the Dionysia festival held at Bedlam theatre
as well. At the festival last year, four theatre societies battled
it out for the title of best overall production, which ended
with a Classics Society wictory with their version of
Aeschylus’ Eumenidies. The festival 1s a great, fun event
and was a massive success thanks to all of the societies
involved, hopefully involving even more this year! There 1s
also talk of Classics Society sports teams being formed.
Rounders beat the last consensus, what do you think?
Salvete!
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Hi everyone! As always Retrospect has given Archsoc the great
opportumty of telling you all about the exciting things we've been doing,
and ataste of what 15 to come! Our first pub crawl of the year was ‘drud’
themed, and resulted in plenty of drunken hijinks. Then, 1n September  Archaeology
we teamed up with FilmSoc for an Indiana Jones themed film mght. We  ZacKHIGHAM
also had a fantastic evening with our friends at the HCAR joint party in = Preadent
October. On top of our weekly pub mghts, which have unabashedly
revealed the hidden karaoke talents of many of our members.
Cn the academuc side of things, ArchSoc put on an abundant series of
lectures last semester. Topics have been extremely vaned, including the
paleohthic 1n Uzbelastan, Hadrnan's Wall, forensic archaeclogy, and a
special Remembrance Day lecture on the archaeology of the First World
War. Qur dig chief also organised hands-on workshops 1n aenal kate
photography and lab skills. In October, we teamed up with Professor
Jim Crowe to take students on a trip to three archasological sites in
central Scotland. Students were given a taste of the Roman frontier at
the fort site of Ardoch, explored the remarkably well-preserved Iron Age
“Tapoch Broch', and enjoyed stunming wistas and gale force winds at
Cairnpapple. Many of our members have also been getting involved 1n
the volunteering opportunities afforded by EACP - the Edinburgh
Archaeologeal Outreach Project.
November saw our final lecture of the semester, featuring Sue
Hampstead, on the Wemyss Caves in Scotland. Our penultimate social
event of the year, a pub quiz at Frankenstein's, attracted members and
non-members alike. Our final academic event of the year was a workshop
on creating archaeclogical matnices by Gary Milward of the York
Archaeological Trust. We happily announced the return of the ‘Chlde
Collective’, the archaeology students’ discussion group. This is a great
group for anyone interested in debating archasological questions, and
hike all great archaeological discussions, takes place in the pub. Finally,
the Archsoc Christmas meal provided a might of mernment, kmt
Jumpers and drunken debauchery to celebrate the end of the semester at
the Beehive Inn on the Grassmarket.
This semester we've got a bunch of great events 1n the works: a new
lecture senes; our annual fieldwork fair; house parties; and the "World's
End Pub Crawl’ - a day-long pub extravaganza that will pit teams of
drinkers against each other for the coveted T.E. Lawrence award for
excellence 1n drinking. S
As a final note, we're very excited to say that thanks to the work of ""W
Rachel Faulkner-Jones, Tom Gardner, Marta Lorenzon, Cindy INelson, .
and Ulle Aguraiyja, the Umiversity of Edinburgh will be hosting the
third Annual Student Archaeology Conference this June. The ASA1sa
student led imtiative which gives archaeology students from all across
the UK at any level of study the chance to participate 1n an academic
conference. Archsoc is thnlled to congratulate them on their success
thus far, and we wish them luck and support as this amazing new
opportunity develops.

Folkart Gorter F W
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It has been a fantastic semester for Retrospect, from a bustling two : oo ______':%:
days at the Societies Fair in September to the pre-printing rush. The "
journal enjoyed great popularity among the fresh faces of the university, RN
as well as a sustained interest from returming members eager to write for : e _:__:
RETROSPECT our ‘Discovery’ 1ssue! Our ‘Meet the Team’ session was bursting with E;._;ﬂ:*:'i:‘:' E:g'::.:i"t. .:E,
KERRY GILSENAN 1deas from writers from all academic disciplines - some have come to life R s : ‘-'::’-j‘ﬁ
n the pages that follow e e, i
Continuing our close ties with the History, Classics and Archaeology 2 2 feamy
socleties, Retrospect collaborated in the HCAR party in October, Y .‘::':'.;::::‘:;:-.;15:‘}
enjoying a merry night of dnnks in the company of our HCA school oK s

friends. As well as promoting HCA society events to our members, we
lock forward to continuing our relations and planming even more joint
events to get the HHCAR team out 1n full force!

With some incredibly kind and much appreciated suppert from the
History society, the semester’s ‘Retrospectacular Pub Quiz’ at Tron was
a remarkable success with a packed-out bar full of keen quizzers. From
histonical myths to flags of the world, the quiz offered something for
everyone to bring 1n their expertise, however the ‘Sons of Caledomia’
gleefully stole the title of champions of the quz. Look out for more
quuzzing next semester to challenge their reigning glory.

Cr "‘Discovery’ theme attracted a vast array of topics as our writers
rediscovered the hves of John Enoch Powell and Howard Hughes,
explored Lucetius and Orpheus, and mapped their way to success 1n
archaeological write-ups. This new semester offers great potential for
BRetrospect as we embark on our spring 1ssue, providing a new theme for
memrbers to consider as they delve in to History, Classics and
Archaeoclogy.

We wnll also be reviving the 24 Hour Magazine - last seen in 2012 - for
our Innovative Learning Week Project COLLAEORATE. With mput
from students, staff, alumm and local schools, the project promusestobe
our biggest and most exciting yet, mviting articles of all shapes and sizes
to be included as we attempt to write, edit and design over a 24-hour
pernod.

Whether you would hke to spend your 24 hours catching films and
exhibitions 1n the city and reflecting on your expenences, or tackling a
ground-breaking research piece in the office, we cannot wait to fill your
time - and your coffee cup! In partnership with the Careers Service, we
will also have an excellent programme of speakers to keep up morale,
and the HCA Careers Consultant, Craig Phillips, on hand to help
mdividuals answer their many questions about what they can do with
their degree, and how they can get there.

The event will provide invaluable experience for those interested in
working in the fast-paced world of media, as well as giving members a
new opportunity to keep up their great work. Our well-versed team of
editors and designers will be on hand to help shape your 1deas, and we
mvite absolutely anyone from any department to attend with no previous
experience required.

So keep us 1n nund as semester two kicks off! Get planming your
contribution to the COLLABORATE project, keep an 1dea aside for the
spring issue, dance the mght away with your HCAR fnends and stay up
to speedwithyour knowledge inpreparation for another Retrospectacular
evening of quizzing.

L»

"-h;l
Wt
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If you are interested in a career based on reading, research and thinking

then consider applying to Baillie Gifford. 45% of the investors at Baillie

Gifford have Arts degrees and the highest percentage of these 1s

histonans and classicists. -
A RESEARCH We are long-term mvestors who buy stakes in conparues with the
CAREER FOR potential to grow significantly in the next five to ten years. On our
HCA STUDENTS training scheme you will be using your creativity and research shkills to
BALLIE GIFFORD find new opportunities for investment, searching out companies or

angles that others may have overlooked. It's about trying to 1magine
what the world could be hke in five to ten years’ time and trying to
understand 1if an innovation or idea 15 likely to succeed.

A wide range of factors can affect a company’s performance such as
people, politics, culture and geography. Numbers and accounts are a
relatively small part of our research.

We offer a three-year training programme, where you will receive an
extensive induction, ongeing on-the-job training and the opportunity to
work alongside peers, senior investors and partners. Baillie Gifford are
not a subsidiary of a larger orgamisation or listed, so we don't have to
show even returns every quarter. [his creates organisational stability
and an envireonment where our investors are free to follow their interests
and 1deas.

On a day-to-day basis you will be based in our Edinburgh office, where
you will read, research, analyse and wnite reports. You will discuss these
reports with colleagues and meet with companies mn which the team
mvests or are considerning as an investment. Further inte the programme
you may have the opportunity to travel to meet companies and explore
ideas around the globe.

To apply you should be on target to achieve a 2:1 or above in any
subject, but more important than what you know 1s how you think We
want to find out what interests you and dnves you? How do you find
out about things and make decisions? We're looking for mtellectual
curiosity; a strong desire to learn and clanty of thinkang, Our apphcation
process involves two interviews where we will discuss the choices you
have made 1n your education and life so far. There are ne lengthy
application forms, assessment centres or psychometric tests.

If you would like to find out more about us please wisit
www.bailliegifford.comy/graduates
Alternatively you can email — claire.daverin@bailliegifford.com

with any questions. Applications for our 2016 mntake wnll open 1n
September 2015.

& B

L |

« | appreciate the straightforward approach to selection:

right from my first interview, it was apparent that this was
a different kind of company. | was pleasantly surprised that
there isn’t the standard assessment centre or tests like

many other graduate recruitment processes. »

~ Michael Pye, Investment Analyst, Classics graduate

« This is a research role. You are trained to research
harder and deeper, and get to speak to and meet leading
experts from around the world. There are lots of extremely
intelligent people at Baillie Gifford, who are keen to share

their knowledge and insights with you. »

~ Luecy Isles, Investment Analyst, History and International Refations graduate
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Howard Hughes:

Suparfamous

Q

Jessica L. Leeper

In a dark hotel room 1n Acapuleo, Mexico 1n
April of 1976, a man lay slowly dying alone 1n
bed. His hair was long and unkempt, and the
same film played over and over fromaprojector
behind him. Only a few men, his most trusted
aides, were allowed inside the room. He began
to talk quietly in a sort of revene about his hife.
He recalled his mother, silent films of the
1920s, aurplane crashes, and innumerable
Hellywood women. At last he said to one of
the aides, “Jack, you have got to help me. When
I'm gone the biographers are going to flock
around, and I don't want them to dwell on the
girls and the mowies. I want to be remembered
for one thing, and one thing only — my
contribution to aviation”.

The Great Depression years of the 1930s
were famously known for high unemployment
rates, extreme poverty, and a contagious feeling
of despair. What 1s further unfortunate is that
the great accomplishments made within those
years have sadly fallen into obscurity The
Golden Age of Awiation was the short penod
strictly between the two World Wars, was
reaching its peak during this time 1n the 1950s.
During these years Amerncans were wild about
the relatively new field of air transportation,
and they found great pleasure 1n air races and
record breaking. It was a rapidly growing
mdustry as people wanted to go higher, further,

An American Hero

and faster, and Howard Robard Hughes Jr. was one of aviation's most enthusiastic fans.

If a person 1n today's society was asked what they knew of Howard Hughes, they would
probably respond with something about his mental decline, or perhaps they would recall a
gigantic flying boat. In a life so colored by extraordinary events, 1t 1s often difficult to recall the
smaller achievements. Many people would probably say that his great flying boat, the Hercules
(better known as the Spruce Goose after a derogatory remark from Senator Owen Erewster) was
Hughes’ greatest achievement, but it can easily be argued that the H-1 Racer of the mid 1930s had
even the famed WWII plane beat. The Hercules was designed to carry troops overseas during the
wrar, but it was never used for its intended purpose. By the time the HE-1 flying boat was officially
completed in 1947 the war was already well over. The Hercules flew only once in history on
MNovember 4th 1947, with Hughes at the controls, and it stayed airborne for less than one munute.
It was a flight merely for spectacle, and although it was arguably his most famous moment, the
H-1 Racer saw far greater success.

Howrard Hughes was born on Christmas Eve in 1905 to Allene and Howard Hughes Sr., who
owned an extremely prosperous drill bit company called Hughes Tool Co. 1n Houston, Texas.
Young Howard first became obsessed with aviation when he was fifteen years old. He had become
a famous Hollywood mowie director and producer for lus WWI tlying epic, Hell's Angels, by 1930,
and had become even more obsessed with flying after Lindbergh’s lustorical flight across the
Arlantic in 1527, Hughes was nising to his own fame by the early 1930s, but he was seen then only
as a young and handsome playboy mulhionaire after inheriting 75% of has father's fortune and his
tool company when Hughes Sr. died 1n 1924,

After the success of hus greatest film, Hell’s Angels, Howard Hughes began craving something
more praseworthy than Hollywood fame, and he orgamized a team compnsed of eighteen
mechanics to begin constructing what was to be his very first oniginal-made plane at the Glendale
Airfield in Los Angeles. His directions sounded sinple encugh, “I want you to build me the
fastest anrplane 1n the world”. This revolutionary plane was also the first project in which Hughes
worked alongside engineers Richard W, Palmer, a graduate of Cal Tech, and Glenn E. Odelark,
who becarme a hfelong fiend and employee. The sleek monoplane that was produced in the
collaboration was 1tself a mulestone creation 1n the history of aviation: “The H-1 incorporated
many advanced design features to munimize drag, including a close-fitting engine cowling: a
streamlined, enclosed cockpit: ultra smooth skan with flush rivets: and retractable landing gear so
perfectly fitted that it virtually disappeared into the undersides of the wings”. The H-1 Racer
would also prove to be the very last airplane crafted by a private individual for the purpose of
record breaking: all such planes after Hughes were of military design.

The H-1 Racer, or Silver Bullet, took eighteen months to build and was first tested at the
Califorma Institute of Technology, clockang in “at 365 mules per hour, surpassing any speed ever
recorded at Cal Tech”. After several years of designing and redesigning, the plane was finally
revealed in August 1935, Hughes’ goal was to “set a new record for land planes by shattering the
exasting mark of 314 mules per hour set by French pilot Raymond Delmotte”.

Hughes' first official flight 1n the H-1 Racer was on Friday the 13th September 1935, FHis aim
was to fly out over the Pacific and then back towards Eddie Martin Field in Orange County,
where the records were being clocked by a specialized device designed by Western Umnion. Amelia
Earhart, Lawrence Therkelsen, and Paul Mantz (a mowie stunt flier) took off behind hum to
commemorate the occasion. Hughes flew out over the Santa Monica Mountains to gain speed at
12,000 ft., but he was only supposed to make four passes for the judging. Instead he made seven,
and he dived too late. The first gas tank had gone dry at 1,800 fi. No matter how hard he struggled
with the controls, the small plane dived down at 180 mules an hour. Luckily, Hughes barely
mussed crashing into a fence as he neared the earth, and he managed to roughly land the plane 1n
a beet field in Santa Anna. His ground crew worrnedly scrambled towards him, but Hughes
emerged from the plane miraculously uminjured and covered in beet juice as he leaned against the
plane.

His ground crew informed him then that he had indeed broken the land speed record, which
made lum instantly the fastest flyer in the world at 352 mules an hour, despite the messy landing.
Hughes grinned as he responded to Odekirk, “she’ll do better than this, Ode. She'll do three-sixy
five; I just know 1t". Hughes had beaten the new land speed record at 352.39 mules per hour,
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nearly 40 marks better than the prewvicus
record, and he nicknamed the H-1 the Flying
Bullet. News reporters and spectators gathered
around, eager to see the young, dashing aviator.
To them "he was an emerging hero mn a
depression-racked country hungry for heroes”.

But nothing was ever enough for Howard
Hughes. He had surpassed the world speed
record, but “now he wanted speed and distance.
He set hus sights on the transcontinental record
then held by Colonel Roscoe Turner and his
mascot (lion cub) Gilmore”. Hughes sought
more success In a contest on January 13th
1936, This time he was flying as a contestant 1n
a Northrop Gamma plane (owned by aviatrix
Jacqueline Cochran) in a race that spanned
from Burbank, Califorma to INewark, New
Jersey. However, the race did not go as he had
expected. Shortly after takeoff, he lost all racio
ground control, and then his compass was
knocked off course. Hughes, alone in the
cockpit and without any ground guwdanee,
tock out a map and observed the cities below
for reference points. When he finally reached
Newark, 1t was after twelve in the morming,
and only one timekeeper was there to greet
him. Fhis thght had taken nine hours, twenty-
seven minutes, and ten seconds. Although he
had come i comparatively slow to what he
had hoped for, he still somehow managed to
beat the transcontinental speed record.

After the brief interlude with the Northrop
Gamma, Hughes now turned his attention to
beating his own transcontinental Umnited States
speed record. But this time he wanted to fly his
own plane, the H-1 Racer, instead of the
Northrop Gamma, and he eventually sold the
MNorthrop back to Jacqueline Cochran. The
H-1 had to be reformatted for the more
strenuous flight ahead: "new and longer wings
were designed, an increased capacity fuel was
mstalled, a transparent cockpit enclosure was
fabricated, and new mstrumentation was
developed”.

The mmproved racer plane with its navy
blue wings was ready for its next big fhght after
about a year of being remodeled. Hughes took
off from Union Aurfield in Burbank at 2: 14 am
on January 1%h, 1937, and headed for Newark
as lus ground crew cheered below lum on the
runway. By the time he reached the clouds
above the Grand Canyon at abowve 20,000 feet,
he began to feel dizzy due to the elevation
{(which was the highest he had ever flown). He
had discovered that the air was thinner at the
higher elevations, which would allow for faster
speeds. Unfortunately, although he was correct
about the correlation between altitude and
speed, his plan was also a major health nsk. His
arms soon became so heavy from hypozaa that
he could barely keep at the controls. Within
muinutes he was gasping for air and falling 1n
and out of consciousness. The low oxygen
supply was quckly suffocating him. He
struggled to get lus oxygen mask open, taking
his hands off the controls with no luck Finally
he became desperate to get the tube open, and
bt the line until the oxygen was at last available.
He later said he had just barely nussed death.
He continued to suck on the oxygen mask all
the way to the East Coast. To ease the pressure
m his head he screamed for five minutes until
he could finally focus again on the lights of his

controls. Somewhere over Anizona and after
his frightening brush with death, another
musfortune came along: his radio signal was
lost once again. Hughes guided the remainder
of the thght by sight, “aided by brief breaks in
the cloud cover over Arizona, St. Lows, and
Indianapolis™.

Because of the cloud coverage, and lack of
radio contact, Hughes was officially reported
mussing by the National Aeronautical
Association at dawn. No one had seen the
plane or heard from Hughes for over five
hours. Katharine Hepburn, who was at the
time romantically nvolved with Hughes,
frantically called lis headquarters in Los
Angeles to no response. Absolutely no one
knew where he was. The Clicage Tribune
newspaper even printed as their head story that
morning that Hughes was lost.

Finally the H-1 Racer was spotted over
Middleton, Pennsylvama, and Hughes began
preparing for descent into New Jersey Not
long after the sleek plane dived down onto a
runway m Newark, the stopwatch stopped.
Hughes officially finished his flight in a perfect
landing at 12:42 pm, seven hours and twenty-
eight minutes after leaving Burbank, at a speed
of 332 rmles per hour. As soon as he landed 1n
MNewark, he sent a telegraph to Katharine
Hepburn, who was in Chicago, that read, “safe
and down 1in WNewark. Love, Howard”.

« safe and down in Newark.
Love, Howard »

For all of Howard Hughes' many
remarkable achuevements in the 1930s, he was
awarded the Iughly prestigious Harmon
International Trophy as Outstanding Aviator of
1936, *1n a ceremony held in the Oval Office
of the White House, where President Franklin
Roosevelt presented Hughes with the 30-inch
high bronze trophy...the only other Americans
to win the award were Charles Lindbergh and
Wiley Post”.

Despite all of the misfortunes of the 1957
flight, Hughes still somehow managedto break
his own record from the previous year,
elinunating about 119 munutes from the 1936
fight. His newest record would stand
unbroken for the next seven years. The
discovenies Hughes made on his various flights
with the H-1 Racer also greatly influenced hus
later awviation accomplishments and designs.
“He had also proved that hugh-altitude flying,
an airship free of nvets, and retractable landing
gear could pave the way for commercaal
aviation”. The commercial hine Hughes would
one day own, TWA, displayed many results of
his revolutionary discoveries in engineering
from the 1930s. And, indeed, many of those
commercial 1deas and discovernies still influence
aviation today.

Although the H-1 Racer’s fame has fallen
in recent history, there 1s no denying that it was
one of the many remarkable turming points 1n
the colorful and ambitious life of Howard
Hughes. Before his record breaking thights
with the Silver Bullet, he was only an aspiring
young Hollywood director and producer with
an enormous cash supply inhented from his
father’s dnll bit fortunes. But the H-1 Racer

raised him to higher fame. His achievements
of the 1930s brought him mstant glonfication
in the history of aviation, influenced many
great 1nnovations 1n aircraft, and for a time
made him an American hero.

The Golden Age of Awiation ended the
minute 1t was known that Germany had
invaded Poland, thus starting WWII, but
Hughes would go on to engage limself in
several commussions for the United States Air
Foree, including both the doomed XF-11 and
the famous flying boat. The H-1 Racer’s
specifications somehow ended up in the hands
of Japanese asronautical engineers, and the
Zerosthey used in the attack of Pearl Harbor in
1941 were loosely based on the H-1's designs.
The H-1 Racer iself ended up in the
Smithsoman Air and Space Museum m
Washington, D.C.

For a brnief and exciting moment in
American history there was not a single man,
wormmar, or child in Amencawho did not know
the name Howard Hughes. It i1s strange to
believe that there was ever a time when his
courageousandrevolutionary accomplishments
greatly eclipsed his eccentnties, or that his
name brought to mind first a dashing awator
before a reclusive madman. But at the
remarkable end of the Golden Age of Awiation,
1t was Howard Hughes who ruled the sky, and
that was what people knew:
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Discover Peace of Mind: An

Examination of Lucretius’ Argument

That “Death is Nothing to us”

C/

William Kloverod Griffiths

The Epicurean Lucretius argued that in order
to discover peace of nund, we must nd
ourselves of fear of the gods and fear of death.
In this article I wnll consider the latter of these
two therapeutic aims; helping us discover that
“death 1s nothing to us”. I will draw on the
arguments used 1n Book 3 of On the Nature of
Things by Lucretius. I will first briefly explain
Lucretius’ argument about the body-soul
relationship and why he reaches the conclusion
he does. Secondly, although there are many
possible objections to Lucretius’ argument,
this article will focus on one central objection,
namely that death leads to loss of potential 1n
the person that has died Thirdly, I wnll defend
Lucretius’ position, by raising problems with
the view that loss of potential means death 1s
something to us. Fourthly, I will respond to
these 1ssues and sum up. I will conclude that
unfortunately Lucretius’ arguments do not, by
themselves, provide grounds to make us
conclude that death 1s nothing to us. For this
reason we must persevere 1n our search for a
source of peace of nund.

«peace of mind is the highest
form of pleasure =

Central to Lucretius’ Epicurean thought 15
the notion that peace of nmund 1s the lughest
form of pleasure. Therefore, Lucretius’ main
aim 1n Book 3 of On the Nature of Things 1s
therapeutic; he aims to free our mind frem
amxaety about death. He does this by showing
that our soul 15 mortal and dies at the same
time as our body. Lucretius uses a series of
proofs to show that the soul 15 born, lives and
dies with the body For instance, hus proofs
showing that the soul can be harmed and must
therefore be able to die and that the body and
soul can be seen to grow old and die together.
These arguments are intended to show that the
soul 1s mortal. Essentially his argument 1s that
something is harmfulto aperson if, and only if|
that person 1s there to experience the harm.
Seeing as the soul and the body die together,
the person will not be able to expenence
anything after death. Because of this, being
dead cannot be harmful to that person, and
therefore death 1s nothing to us. Things people
do 1n this world, for instance pursue wealth
and status are all covers of their fear of death,
sometimes people do not know of this fear

they have of death, but it 1s then up to the
Epicurean “doctor” to show us that we need
not fear death. Lucretius claims that knowing
the mortal nature of the soul will lead usto the
conclusion that “death 15 nothing to us”, thus
freemng us from our fear of death and helping
us discover peace of nund.

However, I will resist the conclusion
Lucretius draws that this makes “death nothing
to us”, even though I accept the basic prenuse
that the soul 1s mertal. Despite having accepted
his arguments that the soul 1s mortal, 1t 15 not
immediately apparent that this would lead us
to not fearing death. One criticism raised 1s
that death deprives aperson of future pleasures.
Had the person not died, he would have
experienced several pleasurable moments 1n
this “alternative hife”. Death having prevented
this alternative life, means that death causes
harm. MNagel points to the possibilities and
history that make up a person: death deprives
the future fulfilment of these possibilities.
Williams has a simular criticism in that most
people make plans for the future, this isbecause
they are anticipating future pleasures. For
Williams people have “categonical desires” that
propel hfe forward and the future hopes and
dreams of people mean that death, when it
comes, 1= harmful to us. Therefore, death 1=
something to us because 1t means that our
future hopes and plans will go unfulfilled, also
death cuts short an individual’s potential and
possibilities.

On the other hand, Lucretius’ position can
be defended on a number of grounds. I will
present three possible defences of Lucretius’
claim that “death 1s nothing to us”. Firstly, it 1s
hard to see how these supposed goods that
could have been expenenced count as goods at
all. It 15 not clear why something that has not
occurred within a person's life diminishes the
hife of that person. The article has accepted that
there 15 no perception after death, and if there
15 no perception, how can the loss of these
supposed goods be harmful? These supposed
goods will never be beneficial to us: therefore it
15 foolish to worry about them. When
something 15 out of our perception 1t 1s
wrrational to worry about 1t harmung us, because
we will not be there to experience 1t.

Secondly;, the argument about being
robbed of our possibilities seems to suggest
that death must be an evil and something to
fear. But for Lucretius hife should not be made
worse by knowing you wll die. If we are
robbed of future pleasure through dying, are
we to assume that there 15 no “natural lhmt” to
our lives? Where would be the natural limit to

Ve LT
TR

life be if we always fear death depniving us of
future potential? This position will surely lead
to an unwelcome desire for immortality, which
will be unaclievable. Therefore, the rational
thing to do 1s to accept Lucretius’ arguments
and live with tranquullity of mind knowing that
“death 15 nothing to us”.

Thurdly, the criticism that people will be
deprived of future pleasures by dying has
nusunderstood the nature of true pleasures.
Perfect Epicurean pleasures do not have
duration: they are complete in the moment.
Also only iving for a future good1s undesirable:
pleasures 1n the Epicurean sense should be
complete independent of tume and not geared
towards benefits in the future. For mnstance
Wilhams' enticism of Lucretius does not show
why these desires to continue living for our
hopes and desires are good or rational. People
who constantly strive for this kand of future
happiness bring to mund the people Lucretius’
describes as always dashing about never
reaching peace of mind, due to their fear of
death. If they were to free themselves from the
fear of death they would discover peace of
nund, which 15 so central to Epicurean
philosophy:

However, there are several problems with
these arguments to defend Lucretius’ position.
Firstly, something can be harmful to us even
though we are not there to expenence 1it. For
instance, Nagel uses the example of something



RETROSPECT
JOURNAL

WINTER 2014 DISCOVERY

ACADEMIC (1)

The Britizh Library

malicicus said behind our back which wnll
cause us harm, even though we are not there to
experience it. The harm in this case 1sthe harm
of unfulfilled desires and hopes of which death
robs us. Premature death is always ternble as 1t
deprives that person of a host of possibilities,
but elderly people also make plans and
therefore their loss of potential must not be
underestimated. The fact that our potential,
hopes and desires have been cut short leads us
to conclude that death cannot be nothing to us.

Secondly, the claim that this position enly
leads to a desire for immorality 1s false, because,
as Williams points out the very purpose of our
“categorical desires” is to help us keep living.
Were we 1mmortal there would be no need for
these desires that death cuts short, therefore
mmmertalty would lead to an ewitable
tedium. The “categorical desires” to keep living
are what gives a person the reason to live, with
mmmortahty there would be no such desires to
keep living, because survival would be assured.
Therefore, again Lucretius’ account is seen to
fail to take 1nto account a potential future for
the person who dies. The person’s “categorical
desires” have been cut short and death 1s
therefore something to him.

Thirdly, there can be real loss of potential
by dying, for instance, in future hopes and
plans which were to be shared with others.
The true pleasures of Epicureanism seem to be
mtnnsically self-centred, with regard only to

the fact that the dead person cannot perceive
and therefore need not worry about death.
However, this view ignores pleasures which
may be shared 1n the future and which death
frustrates. Some pleasures only make sense
when viewed over a longer peniod of time. For
instance the pleasure of love, although
pleasurable 1n the here and now;, 1s also a long
term1 emotiorn. Death 15 something to us
because 1t would mean that we cannot
experience things in the future. People make
plans with the people they love and therefore
any death will mean that these plans go
unfulfilled. Lucretius points out that the
mourners around the deathbed would not
mourn if they knew the true nature of death. I
find this argument fundamentally
unconvincing, this 1s because the mourners are
sorrowful not because they do not believe the
soul i1s mortal, but because of the loss of
potential for that person. The shared plans and
ambitions they had are cut short by death.

Therefore, even if we were to accept that
death 15 nothing to the deceased person, death
cannot be nothing to the people left belund.
For these reasons I do not find Luecretius’
arguIments convincing.

Regrettably, Lucretius’ arguments that
“death 15 nothing to us” are not convincing,
and do not help us discover peace of nund, as
he had hoped. This 1s because his notion of
death does not take into account that everyone
has possibilities, hopes and desires that they
wish to have fulfilled in the future. Even
though supporters of lis argument have
claimed that by wishing for future pleasures we
musunderstand the true nature of Epicurean
pleasures, I believe that there are true pleasures
in the future which we wnll be deprived of by
death. Despite the soul being mortal, death 1s
something to us. The mam reason I find
Lucretius’ arguments unconvineing 1s because
death is harmful to the deceased person,
because 1n the “alternative life” he would have
been able to expernience the fulfilment of lus
hopes and desires. Even 1f we were to accept
that death 1s nothing to the deceased person,
the main problem with the conclusion
Lucretius drawsisthat 1sthat 1t 1s an intrinsically
selfish view of death. The people left behind
would mourn for the unfulfilled plans and
thwarted hopes of the person who had died
For these reasons Lucretius has not helped us
overcome the fear of death. This 1s a shame for
those of us trying to discover peace of mund,
for the tfime being, we must look elsewhere to
achieve to peace of mind.
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The 21st century has so far been a turbulent
era for Europe, 1n economuc, political, and
social aspects. When the growth of the EU
reached its most rapid proportions, the faith in
the project began to steadily decline, and with
each election nght-wing ant1-EU parties have
ganed firmer ground. Economuc recession and
the austerity measures enforced this trend,
while leaving thousands unemployed and an
unprecedented number on the bnnk of
poverty. Responding to these challenges,
EBurcpe has witnessed a number of mass
protests as a part of the global Occupy!
movement as well as more general anti-
austerity demenstrations, callng on national
governments to address the downward
spiralling social conditions. Yet until recently,
the biggest losers of this era have wronically
been the Buropean left-wing parties: that 1s,
actors for whom these conditions could have
been the pronused land of opportunity.

Left-wing politics 1s inherently one of
criticism. From its very beginnings, when the
right-left divide was created 1in the wake of
French First Republic, the “left” —the fraction
seated onthe left side in the National Assembly
— sought to change the system, abolish the
monarchy, embrace political and economic
mnovations. Revolution became the word of
the day, and even more so after it was given a
scientific standing in Marxst work in the 15th
century from which communism was born.
Even at the more centre-left spectre, soaal
democratic 1deas, effectively born in 1%h
century Germany with Allgemeiner Deutscher
Arbeiter-Verein (General German Workers'
Association, or ADAV, later to become SFLD)
and best represented by its founder Fercinand
Lassalle, locked into the future for its ideals.
Although they abandoned revolution for the
sake of reform, the aim was the same: change.
European left parties cannot be considered
without the notion of cntical thinking as their
key characteristic. A comment was once made
that the left-wing parties by their definition
belong 1n the oppesition. Histoncally this
claim 15 cifficult to repeal, looking at both the
structure and the methods of left-wing politics.
They are almost infamously fragmented, with
both inter- and intra-party conflicts and
constant flying of accusation of abandoning
principles or selling out. These differences
have gone so far as to influence significant
historical developments — 1t 15 enough to
remember the implhications of the disorgamzed
Republicans in the Spamish Cmnl War or
arguably even Hitler's rise to power, as German
SPD, Communist Party and other left-wing
parties failed to find commeon ground against
the enemy. And when one left fraction 1s 1n
power, the other 15 quuck to reject it, usually for

European Left

making too many compromses with right-
wingers or simply not doing enough for the
perceived common cause. Perhaps the most
dramatic expression of this in European history
was, 1n fact, the October Revolution in 1917 1n
Russia. After all, the head of the Provisional
Government at the time was Alexander
Kerensky, himself 1dentifinng as socialist-
revolutionary. While such fragmentations are
not difficult to understand as left 1declogies
tend to strive for 1dealistic notions of the future
and are, as such, prone to theoretical debates
and divisions, they carry with it atough burden.
Without continual self-re-invention, re-
definition and keeping the eyes firmly on the
horizon, they face the threat of being torn apart
by those that do not forgive stagnation.

« So what about when the opposition
becomes the leadership? »

So what about when the opposition
becomes the leadership? Russia became the
first socialist state, and very soon the first
cormmurust one too, as Stalin set out on a
russion to nationalize all private property mn
19530s. He abandoned the notion of Marmast
“permanent revolution” in a symbolic manner
of expelling 1ts mamn advocate Leon Trotsky —
and effectively lkilled it much earlier than
Irotsky was found and murdered by NEVD.
All opposition to the Commumst Party
leadershup was dealt with in a simular manner.
Stalin looked into the future, but he looked
mnto the future of threats and betrayals, not
ideclogy, to such an extent that lus own
successor accused him of “Stalimsm”, whaich 1s
precisely what the Sowiet Umion 15 best
remembered for. Mamasm, communism,
soclalism and anything in between have since
become almost inseparably linked to
chctatorship, uncontrolled bureaucracy, gulags
and secret police (interestingly, except for the
extreme rnight, stigma of Nam and Fasast
crimes never stained the nght-wing politics 1in
such a way). What 1s more, in 1991 Sowiet
Union collapsed for goed. Not only did slowly
opemng archives reveal all horrors of life
managed by the secret police, the left now
faced an even deadlier charge: that 1t had failed.

Meanwhile social democratic parties across
Europe held a rather mixed record of success
in the post-war 20th century Europe. The
most mmpressive achievement of European
social democrats must have been 1In
Scandinawvia. Given the almest non-stop
support of Swedish social democrats, and to a
lesser extent 1n other Scandinavian countries,
they were able to implement sigmficant social
reforms which, although they were based on
the support of the middle classes and were as
such going against the traditional leffist loyalty
to the workuing class, created what social policy
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researcher Esping-Andersen would call an
1deal-type Nordic welfare state. Social secunty
and equality were high and nsing, helped by
progressive taxation. Meanwhile 1 West
Germany SPD managed to retain an almost
constant vote of over 40%, with only rare
exceptions. In France and the UK, on the other
hand, the support had serious variations over
time, linked most speafically to economc
trends. Sometimes 1t would seem that 1n these
two countries soclal democratic principles
have lost the final battle, as for example when,
m 1969, French social democratic candidate
Defferre reached only 5% 1n presidential
elections, or during the UK Labour Party’s
dark thiurteen years out of Office. Eventually
they resurfaced, but for Labour’s leader in the
second half of the 1990s, Tony Blair, keeping
the head barely out of the water was not good
enough. To him, only a total emancipation
from traditional, economic form of secialism
would do to embark on the Third Way seeking
to reconcile the nght and the left, or capitalism
with social nghts. He was enthusiastically
followed 1 Germany by SPD’s Gerhard
Schrider, and so the grand transformation of
European social democracy began, spanng no
victims with the comung of crisis.

At the turn of the century there was thus a
double 1dentity crisis of the left, reaching from
the centre to the end of left spectrum. The
latter was shaken by the Third Way and
apparent abandonment of the majonty of 20th
century principles it had stood for, while the
former found itself grasping to comprehend
post-Soviet Umon Europe. Both hold
fundamental mmplications for the future of
EBuropean left politics. The Third Way seemed
to have been faning rather well, probably as 1t
gave people the option of social capitalism. In
the UK, Labour served for three consecutive
terms, the longest time since the 1905-1915
Labour Government, and in Germany SFD led
the government from 1998 to 2005, breaking
the trend of consecutive losses since 1982, But
theory 1s one thing and practice another. Asthe
econommic recession rolled around, those social
democratic parties who were In power in
Burope almost without exception introduced
Third Way policies into thewr agenda and
showed their populations what adherence to
capitalism means in times of crisis: austerity,
tightenung of belts, and fiscal reforms 1n favour
of big businesses. Under the i1deoclogy of the
Third Way and the pressures from European
and global fiscal and monetary nstitutions,
“social” 1n social democracy all but disappeared.
The voters stood 1n front of a new choice: one
between the nght and the little less nght. Thas
was reflected in both low voter turn-outs and a
severely dechning social democratic electorate.
In 2009, SPD received a historically bad result.
In 2011 Spanish social democratic party PSOE
suffered the same fate, falling from power

much harder than ever before. Even in the
almighty Sweden, the land of social democracy,
the social democrats in 2010 hat their lowest
mark of 30.7% since the establishment of a
unicameral parliament 1n 1970, When
populations were asked in voting polls to
evaluate their social democratic governments
in times of the cnisis, Third Way obviously lost
to No Way

But to say that people have abandoned
leftist 1deas would go against what we have
seen on our television screens as the cnsis
deepened. Anti-austenty protests — especially
dramatic 1n the penpheral states of the EU,
notably Greece and Span, but alse present
throughout other EU countnes —, the Occupy!
movement and other calls for governments
and the EU to bail out people before balling
out banks were hardly expressions of a warm
embrace of neoliberal policies. The more
probable explanation 1s that they failed to find
an orgamised political representation of their
wants and needs. There seemed to be an
unfilled gap between two options, both
unlikelywiable: the Third Way social democrats
on one hand, andthe old communist parties on
the other. The problem with the latter was
exactly the sentiment the failed USSR had left
behind In Greece, for example, the
Communist Party refused to acknowledge the
vahd criticism of the Soviet commumst project
and 1ts methods. There was a simular trend 1n
Eastern and Central Europe, where certain
commumnist parties failled to emancpate
themselves from the past. Such stances can
never incorp orate the new and growing pubhic
opinion, even when it does lean to the left. The
emerging civil society has no place 1n its heart
for personal dictatorships or even class warfare
—the question has lately become one of people
versus the capital, rather than some people
versus the others. Finally such communist
parties have lost sight of the key principles
behindthe leftist thinking: the entical approach
to the past and present and a program based on
future ideals, not on the previous practices.

What could, therefore, fill the gap 1n a
manner that would reflect the sentiment of the
protests — or, to put it differently, what land of
a party could constitute the “New Left” mn
Europe? The answer lies within programs of
young but determuned parties sprouting
throughout the Union states. They are calling
for a democratic sociahism, a social European
Union, eradication of poverty and mequality
and aim to include all people into their vision
of a better future. The one party which has
perhaps had the most influence and resonance
in contemporary European left politics 15 the
Greek Symiza. It 1s the party wiuch, for its
development, membership and program,
embodies the left alternative in the context of
the 21st century: it stems from the 2010-12
popular uprisings in Greece, consists of various

theoretical currents, recognizesthe sigmificance
of globalisation and European political
integration, and remains loyal to the prinaple
of democracy as the only legitimuzing tool.
Therefore 1t offers a blend of fundamental
leftist values with modermization 1n the face of
new realities and its challenges. The almost
overnight success of Synza — emerging as the
second party in the 2012 national elections, and
the first mm 2014 Greek EP elections -
demonstrated the positive response of the
people to a wable alternative, and motivated
organisation of sinular parties in other parts of
Eurcpe as well. Examples include Podemos 1n
Spain and the United Left Coalition mn
Slovenia. The latter followed the simular path
as Syriza: 1t raised from anti-austerity protests,
giving them a strong theoretical base, and
within less than half a year entered parliament,
catching up with the Social Democrats and
being proclaimed “the greatest surpnse of the
general elections”. Meanwhile, Die Linke, a
German party with simular structure and
sympathies albeit older (established in 2007),
has had less luck mn the elections — which 1s
hardly surprising gwven the favourable
economic conditions of Germany. A better
telling story, however, 15 its nevertheless rapidly
growing membership which will soon reach
70.000.

It 15 undemable that external factors
influence the course of events, but society 1s
not forgiving of those who fail to hyack that
course and turn 1t into their favour. The future
of the New Left parties will thus depend on
their own abilities and actions. Time 15 any
subject’s toughest test: let us see how they do.
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Absolute monarchs — self-appointed gods,
emperors, dictators and despots — have,
throughout history, often assembled a trusted
coterie to afford them physical protection and
maintain their absolute power by being able to
identify their enenues from within, As Lord
Acton famously wrote to Bishop Mandell
Creighton mn 1887, ‘Power tends to corrupt,
and absolute power corrupts absolutely. Great
mern are almost always bad men.’

The Praetorian Guard 1s no exception. It 15
often portrayed as Imperial Rome’s version of
today's Special Forces. In this context, it 1s
seen as an elite troop, similar to the SAS, Navy
Seals, or Spetsnaz. Yet they have also been
descnibed as debauched assassins, spies and
usurpers. This reading renders them more
akin to the Gestapo or the Cheka, the
forerunner to the Joint State FPolitical
Directorate  (OGFU), then the Konutet
gosudarstvennoy bezopasnosti (KGB). Less
msecure authorities have more benign spying
agencies. However, 1t 1s not hard to imagine
how one could metamorphose into the other.

Ifthis 1s a shghtly confused view; it may stem
from more recent popular culture. The guard
features 1n Hollywood movies and wideo
games, but this 15 a sumplistic world of heroes
and villains that owes more to mythology than
historical fact. The Prastonans rarely are the
heroes.

« increasingly apparent that the
guard’s loyalty was dependent upon
who was paying for their protection »

In fact, the guard was one of the most
distinctive features of Roman Impenal
rule.  Ongmnally brought inte Rome by
Augustus as lnsbodyguard, they were rewarded
for their loyalty and the elite status that they
were ascribed was more a method through
which to induce loyalty, and not so much to
denote a specialised fighting unit. They were
the most privileged group in the Impenal
Fooman mulitary. Under Tiberius, this included
being housed in Rome, the centre of their
unmiverse. Until Augustus’ reign, soldiers were
not allowed inte Rome and he had his guard
billeted 1n vanous camps outside the
city,. However, the Praetonans were an
arresting  manifestation of the new
Impenium. While the guard was primarily in
the aty for the safety of the Impenal fanuly 1t

became ncreasingly central to the capital's
adrunistrative needs.

With these additional duties it became
imperative that the guard be moved mto
Rome. The people had become accustomedto
seeing the guard in the cty Tiberius was
thereby able to buld the Castra Praetoria
without 1t being viewed as a coup d'état. The
fact that the barracks was not constructed
under Augustus i1s a testament to his political
cunming. It must have been feared that
bringing the guard into the aty would have
constituted athreat to the emperor or provided
others with the temptation to attempt and
subvert their loyalty. It becomes increasingly
apparent that the guard’s loyalty was dependent
upon who was paying for their protection.

Building the camp i1s one of the most
important dates in the guard’s history. It was a
symbol of the total authonty of the Emperor,
sitting high above the cty on the Viminal
Hhll. It must have looked like Edinburgh
Castle, especially as over the years the castra
was subsumed into the city as Rome expanded.
It was simultaneously clandestine and
recognisable, hke the Lubyanka. Taatus
believed that Sejanus, the lone praetorian
prefect, who implemented the building of the
camp had ulterior motives for the guard's
colonisation of the capital. Tacitus may have
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seen It as a maleficent act but 1t 1s more likely
that the camp was built out of necessity. It
provided a centralised admunistration and the
ability to rapidly respond to any action at the
palace that required their support.

Thereisarecurring issue with the scheolarship
surrounding the Castra Prastona. It 1s
constantly identified as a suburban fortress, yet
archaeological discoveries prove tlis to be
inaccurate. It was a building as umque as the
urt it obscured.

Little was left of the carmp after its destruction
i AD 312, The guard chose to support
Maxentius in AD 306 and remained loyal until
the end, standing with him at Milnan
Endge. Constantine disbanded the guard and
destroyed their camp which had become a
symbol of oppression and contempt. Enough
1s left to establish that this was not a fortress
but a barracks. First, it was not entirely
rectangular. Second, 1t covered a mere 16.72
hectares, two-thirds of legionary camp. Third,
the defences were paradoxacally not designed
to defend There was no surrounding ditch
and the walls were a meagre three and a half
mietres tall, suggesting that this was not a
barracks expecting to repel a vicious enemy.

The Castra Praetoria has been suggested to
be a torture chamber, barbarous pnison, and a
den of depravity. As exeiting as this would be
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1ts real purpose was elementary; it was built to  the unit. This also clearly established it asa lhikes of which had never been seen

hold as many men as possible. In order to do
this revolutionary techniques were utilised to
allow over fifteen thousand men to live 1n a
relatively small area.

There was no need for many of the buildings
typically associated with a nulitary unit, due to
the camp’s proxamity to Rome. Archaeologists
have not found a hospital, baths, or the
enormous workshops which customanly were
attached to the legions. One of the buildings
that 1s 1dentified ;n ancient hterature is the
armoury. This would have been crucial to an
armed guard, especially when the guard
returned to the battle field in the Dacian Wars
at the beginning of the second century AD. It 1s
possible that this 1s the serm-subterranean
building commeonly 1dentified in the granary in
the south-eastern corner of the camp.

INor 1sthere a praetornium, the living quarters
of the commander. This is unsurpnsing. With
the attraction of Rome, a thriving, busthng
capital on his doorstep, it 15 unhkely the prefect
would have wanted to live 1n a busy and noisy
barracks. This was a position of high status
and he more than likely had a nice house inthe
city. There was no need for a headquarters,
which would usually be found in the centre of
the camp. Thisis due to the umque command
structure of the guard. They took their orders
from the Emperor and the palace.

The lvming quarters of the camp saved
further space. The camp was divided into five
distinct zones by four access ways alone the
north-south aas. The camp 1s dominated by
two barrack blocks which ran the length of the
camp. 1hese are separated by one thinned
ribbon of buildings, separated into
courtyards. It 1s most likely that these were the
officers’ accommeodation or offices. Men were
cramumied into every nook and cranny. There
were cell-like rooms supperting the wall walk,
a new method of providing extra
housing. These may have housed a squad of
eight guardsmen, known as a contubernia. The
billets themselves were also revolutionary. Not
only were they two-tiered but the shared a
back wall. This saved precious space.

The mnside of the camp has recerved little
archaeological attention. The excavations over
the last two centuries have not been published
as a collection. Urban development has
obscured the intenior of the camp and today
the site of the Castra Praetoria 1s used by
various Itahan Army umits, barmmng access to
scholars. As a result the walls of the barracks
have recerved rather more attention.

Today only the north and east walls remain
mtact along with their gates. This has led most
scholars to believe there must have been a gate
m each of the walls. These walls were
mcorporated into the Aurehan defences of
Rome sometime between AD 271- 275, It s
for this reason they survived the demelition of
AD 312,

The walls evolved through the
years. Onginally no taller than three and a half
metres they were bult from bnck-faced
concrete. 1 his may seem disinteresting but 1n
the day this would have been state of the art
and increchbly impressive. It would have been
a bright pink and red citadel lugh abowve the
city, a symbel of the emperor’s appreciation for

building project of Tiberius. The wall had a
walk wall allownng the guard to patrol the
perimeter of the camp. There were smteen
nen-protruding towers, serving as watch
towers and buttressing the wall. This would
provide ample security until AD 69 when the
forces of Vitellus and Vespasian clashed at the
camp. [he Castra Praetoria saw some of the
worst fighting of the civil war and had to be
repaired. For some unknown reason these
repairs  were completed using yellow
brick. The walls were not heightened until the
sole reign of Caracalla (AD 211-217). Thenin
AD 238 Gordianus Il repaired the work of
Caracalla and raised the height of the
towers. This was clearly a move to use the
camp as a defensive position, should the need
anse. However, its primary purpose had not
changed.

Under Aurelian and Probus the need had
ansen for Rome's defences to be rebult. Not
only had the city greatly expanded, outgrowing
the Servian Wall but barbanans had started
flooding through the Germanic frontier and
mnto Italy. It was essential that the city of Rome
could be defended and Aurehan instigated the
buillding of new fortifications. These
incorporated the north and east walls of the
Castra Praetona. To provide sufficient
protection to the city Aurelian raised the height
of the walls to match the height of the towers
and had battlements mounted, which can still
be seentoday. The final development the walls
went through was under Maxentius, who was
clearly aware of the threat of Constantine and
locked to the praetorians and their camp for
safety.

The Castra Praetona is readily forgotten but
it was mamfestation of the power of the
Praetorian Guard for almost three hundred
years. Ongnally a symbol of the new
Impernium it adapted as the need arose. It
provided rapid response to crises at the palace
orinthe cty. It wasthe scene for many famous
events throughout the Roman Impernal era. It
saw Claudius come to the praetorians for
support after the death of Caligula. It watched
IMNero's carnation by Burrhus in AD 54. In AD
€9, 1t observed the incongrucus ceremony of
Otho acclaiming himself emperor after the
assassination of Galba. It also suffered the
fiercest fighting of that year, as Vitelhus' and
Vespasian's struggled to become the next
Praetonian Guard. In AD 193, the camp was
the location where the auctioning of the empire
took place. Follownng the murder of Pertinax,
stemmung from an unwillingness to pay his
praetorians, Julanus and Sulpicianus bid to
win favour of the guard and thereby control of
empire. Gallicanus led a siege against the
Castra Praetoria but it stood unperturbed,
which led to troops being called in from all
over Italy With their water cut off the
praetorians launched attacks as a mob and
pillaged and plundered the aity. Inthe face of a
devastating fire, the people surrendered.

The Castra Praetona i1s crucial to
understanding the Praetonan Guard for three
reasons. First, like the guard the building
adapted to survive. Secondly, it was designed
to house as many men as possible. Equipping
the emperor and Rome with a new force, the

before. Tlurdly, the camp demonstrates that
this was not another military unit or extra
legion. This was a umque entity the likes of
which had never been seen before
Rome. Their elitism was activated by their
mulitary prowess but was continued through
their loyalty This was inverted as time went
on and the praetorians became kng-
makers. This gave them incredible power but,
ironically; led to their denise. Constantine was
aware of the power of the guard and the symbol
that the Castra Praetona had become and had
no problem casting both to the wind.
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The Avenging
Angel and the
Nurturing
Mother:
Uncovering
the role

of women

in Hindu
nationalism

Geetikia Raman

The 1declogical base of 1dentity politics and
exclusivism 1n India 1s not new: 1t goes back a
century or so to aperiod of nationalist upsurge
against both British rule and Chrnstianity
During colomal rule, rehgious rewvivalism
became a powerful oppesition movement,
mvolving an assertion of a national 1dentity,
and a cultural, hngwstic consciousness in
opposition to the identity and culture of the
Buropean rulers. This revivahsm of the
majority communities had adverse effects on
munorities and women. As many fenunists
argue, women were constructed as ‘Mothers of
the Nation' to carry out the revivalist project,
and their biological role as reproducers of the
nation was highhghted, employing women's
reproductive functions and their bodies n the
mterests of the State. The nationalist project
drew women out of the home nto the ant1-
mpenalist struggle - addressmg public
meetings, running schools for girls, fighting
for the nght to vote - while simultaneously
mmposing a new agenda for women as carriers
of tradition.

Manisha Sethi argues that 1n the twentieth
CENntury, wonien were seen as 'breeders’, and
their bodies as vessels of future Hindu warnors.
The theme of Hindu impetence was beginning
to be employed not as defeatist resignation, but
as a clanon call for action. The Onentahst

charge of Hindu effeminacy was countered by rhetoric of dechine, and degeneration from an
Aryan past, inhabited by fierce and vigorous men, and spirtual and learned women. Groups such
as the Marathas, Sikhs and Rajputs, wnth their recent history of combat with the Mushm rulers,
were extolled for their valour, and worked into a single collective Hindu 1dentity: If centunies of
‘Mushm oppression’ and British rule had emasculated Hindus, their vinlity would be retrieved
now by fighting and defeating the British, and, most importantly, the Mushm. Women were not
to appear merely as ‘tropes’ - symbols of collective honour and shame. They wereto be emnpowered
for self-defence (atmaraksha) by manifesting valour (virya). A new image of woman, embellished
by arms and preying on the ‘predatory Mushims’ began to be cultivated.

A sigmificant feature of Hindu nationalism and inter-religious violence in India 1s
communalisim. In the Indian context, this refers to an exclusive attachment to one’s own
commumty;, and active hostility towards other commumities that co-exast in the same geographical
region. Hindu communalism 1n India - 1n both the twentieth and twenty-first centuries - 1s
prnimarily organised through Hindu nationalism (Hindutva), embedied within various political
and cultural organisations.

Particular stereotypical representations of
Mushms 1in Hindu nationalist rhetoric help foster
an 1dentity based on the intersecting ideas of
masculimity, nationalism, violence, and sexuality.
Hindutva narratives often start out with pilous
views of ‘tolerant Hindus', peaceful and peace-
loving, lklled and persecuted by Mushms
throughout listoryy There 15 also a notable
discourse of defilement, linked to the defilement
of the mother - 1n the sense of ‘Mother Incha’ -
which suggests that Muslims have ‘raped’ or are
intent on ‘raping India.  In short, an ‘amaous
masculinity’ lies at the heart of nght-wing
nationalism 1n India.

The perceived fertility and vinlity of Hindus
and Mushms also plays out 1n nght-wing
nationalism mn India. Islam 15 viewed as backward
n 1ts attitudes towards reproduction: the Koran
exhorts adherents to produce more children;
there 15 a prolubition on contraceptives; Mushim
mern are allowed to have up to four wives. Mushim
reproduction 1s also seen as a calculated move to
exert demographic dominance over Hindus. In
this narrative, the vinhty of the Muslim male 1s
assumed, as 1s the fertility of the passive Mushim
female. Moreover, there 15 a perpetual fear of a
more virlle male Mushm beody ‘luning’ away
Hindu girls. The docile and virtuous Hindu male
- exemplified by the Buddha and by Gandhi - 15
contrasted with a ‘dangerously winle’ Mushm
masculinity. Findutva thus calls for the Hindu
body to be ‘re-masculinised’, jointly and severally

Conservative politics sanctify the famly and
sexuality, and seclude women from the pubhe
sphere; yet, it uses women's bodhes as a battlefield
in the struggle to approprate institutional power.
Seema Hakim's experience of the Mumbai -
formerly known as Bombay - nots of 1993,
recounted in Kishwar’s 1995 article, 1s typical of
the expernence of women who fall inte the hands
of right-wing mobs. Seema saw her husband
beaten to death in front of her eyes, and her house
was looted and destroyed. She herself was gang-
raped after being stripped and paraded in front of
her entire neighbourhood. Sexual assaults against
Muslim women serve two purposes: first, brutalising Muslim women and, second, demgrating
Mushm men for failing to protect their women.

As early hiberal nationalists understood the importance of drawing women mto the anti-
unpenalist struggle and the modermising process, so postcolomal nationalists are trying to
Incorporate women into their movements, based on miythic religious and ethnic identity: There
15 a phenomenon of right wing ‘fanaticism’ highlighting women ‘leaders’, and giving them roles
to propagate certain religious and soclal messages. Nationalist movements have used women as
cultural representatives and carmers of ‘authenticity’.

Manisha Sethi confronts the 1ssue of women's militancy in the Hindu Right. She contends
that gender identity does not exist as primordially ordained but 1s invented, resisted and subwverted
at the junction of multiple i1dentities. The entire practice, both discursive and matenal, allows
women to become avenging angels in moments of crisis. When these moments ebb away, they
return to the mode of nurturing mothers and obedient wives.




RETROSPECT
JOURNAL

WINTER 2014 DISCOVERY

ACADEMIC (V) ¥

Mo society constructs a single, monolithic gender system. Gender discourses are internally
differentiated, such that different gender positions are available to indmwiduals in the multiple
practices that they inform. All the major axes of difference intersect with gender i ways that
suggest a multiplicity of subject positions within any discourse. So, while we can speak of a variety
of ways of being a man, and equally rich ways of being a woman, we can also speak of gender
enmeshed in other differences - one form of difference can be invoked for another. For instance,
nation and conumunity may be symbolised in the sexual honour of the figure of the mother.

The sexualisation of race and caste more than anything emphasises that 1dentities are about
questions of power, and gender exists as a sigmifier in these power relations. Like most other
concepts, agency 1s also a gendered concept. Discourses about sexuality and gender frequently
construct men and women - the gendered persons - as inhabiting different domains of ‘agential
capacities’. There can be explicit associations between men, vinlity, activity and aggressiveness on
the one hand, and 1dentification of women with utter passiaty, servility and receptivity on the
other. Sherry Ortner attnbutes women's supposed lack of agency to the prevalence of the notion
widespread across several cultures: that women
are closer to nature, while men reside in the realm
of culture. Women are thus associated with the
‘private’ rather than the ‘pubhc’ domain of social,
political and econormuc hfe, which only men
animate and transform.

To consider the public role of women in the
Findu Raght, we may look at the Mumbai Riots
of 1993, which followed the demolition of the
Eabni Maspd. Madhu Kishwar suggests that one
of the most disturbing features of this riot was the
large-scale, enthusiastic participation of women
and young girls in the acts of violence. She argues
that the fascination of women for Hindutva
politics 15 especially noteworthy, considering that
their politics are ‘brazenly macho'. Women 1n
India have mostly entered politics as the wives,
mothers and daughters of powerful male
politicians. During the nots, many Hindu women
in Mumbai were openly justifying the rape of
Mushm women, arguing, "Why not? What 1s
wrong with 1t? For hundreds and thousands of
years, Muslims have done the same to Hindus. We
are settling...old scores because now we are
powerful and umited They have imated it on
themselves'.

Sikata Banerjee pomts out that wviolent
fermunine action, although not unheard of, 15 not
commeon in India. Indian fermmsts have sought to
highlight female strength and assertiveness by
embracing the warlike goddess Kah as a model of
womanhood - rather than the passive and obedient
Sita, wife of Lord Ram. In the past, reports of
fernale viclence in India have tended to emp hasise
the peace-making role of women, linking the
nurturing aspect of the wife and mother role with
the ‘natural’ fenmnine predilection for peace.

Concentrating on Hindu, Maharashtrian,
lower class, and lower caste women, the Shiv Sena
- the nght wning party in Mumbai that led the 1953
riots - 15 able to focus on a community with shared
norms and values, and can maxumise the appeal of
1ts vision of woman, minimising the possibility of
cissent. In contrast, fermmsts have found that
their respect for diversity, and the presence of
diverse wvolces, make consent on an efficient
strategy difficult to obtain. The Shiv Sena leaders live and work in the slums of the city, interacting
daily with the women of their area. In contrast, fermmst leaders in Mumbai are mostly nuddle
class, do not live 1n the slums, and have not cultivated the same trust with these women. Thus,
the Shiv Sena succeeds by fostering an 1dentity that brings Hindu women together. There are no
women 1n the upper echelons of the Shiv Sena, and women city council members from the party
are elected from female-designated municipal wards, and firmly follow male adwisors. It is true
that the male and female leaders share offices, and seem to be equal, but the male leaders are in a
domuinant position. Therefore, the entry of women into the public arena under the banner of
Hindu nationalism has not resulted in an actual female voice in politics. It can be argued from a
fermimist perspective that the Sena's strategy 1s dangerous because it creates an illusion of
emancipatory change, while keeping patnarchal institutions in place.

Madhu Kishwar also claims that many Hindu women mebilised by the Shiv Sena joined out
of fear rather than conviction. Some women were told that 1f they did not join the nots, the police

Mew COid Stock

would begin to arrest Hindu men, and their
farmlies would be at risk She says that a few
courageous women, some from women's
organisations, and some grassroots level
political workers of other poltical parties,
dared to go against the tide, and mntervened
openly and sometimes effectively in saving
precious lives. These efforts were sporadic, but
did sometimes succeed. On the wheole,
women's enthusiastic endorsement of - and
participation in - the riots shattered the popular
stereotype of women being innately more
peace-loving and compassionate.

Hindutva pelitics attempt to marry two
visions of the woman: one as a nurturing
mother, the other a warrior goddess. Women's
empowerment 1n this framework 1s limited to
rolesthat conservative leaders linkto ‘tradition’
and purity. The 1mage of the woman as mother
sanctifies her, secluding her from the public
sphere, excluding her from politics. Hindu
nationalism provides opp ortumties for women
only inthe sphere of the home, or, rarely, inthe
streets as an ‘avenging angel’, and even in these
cases, soIme woInen are coerced into joining its
activities out of fear of harm to their male
famuly members, or due to a lack of any other
form of liberation from the domestic sphere.
The Hindu Right also creates numerous
challenges for non-Hindu minonty women.
As zeen 1n the Mumba Riots, the bodies of
women become a battleground for apatriarchal
war, and violating the body of a woman of the
‘other’ community becomes a way to hurmihate
and demigrate the ‘other’ male. Justification for
these activities 15 drawn from discourses on
male sexuality and wirihity, and the female
voices of both majonty and nunornty
commumities remain unheard.
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est Ferry: The Discovery o
Maritime site on the Ri
Clyde usi nvasi
haeology techni
of marnitime sites, as they are low cost, easily river wlhich are not yet found in the
accessible, and allow archaeclogists to assess CANMORE database, nor known wia any
the level of preservation and destruction risk other archaeological record. This has led to the
One such techmique i1s becoming discovery of sites, including that of West Ferry.
increasingly useful due to its awvailability The River Clyde runs 100 nules from 1its
Google maps aenal photographic data 1s an  source to the Firth of the Clyde. The River has
opent source and readily accessible for all. been a draw for human activity and settlemernt
Vertical photography of landscapes can reveal for thousands for years. Thereby, it i1s not
archaeclogical sites, such as earthworks and surprising to find traces of the human usage of
submerged sites, which cannot be seen the nver, or niverside sites. Many such uses of
obliquely or from the ground. Differences in  the floodplain and terraces along the Clyde are
depth and colour can discover submerged well known However, heavy wrban
features, such as those along coasthnes or development has obscured sites along the
rivers. In this way, aerial photography 1s an  nver's length. Aenal photography 1s helping us
extremely useful tool n manne site toidentify sites in marginal locations along the
Lisa Bird identification. Clyde, and understand how people have

Using the histonic ordnance survey maps
{OS maps) provided 1in open source by NLS,
and aenal photography accessed by Google
Maps presented n  ArchGIS, marginal,
maritime sites can be 1dentified and added to
the lhst of known archaeclogical sites 1n
Scotland without the need for expensive and
layout mntensive excavation. The use of non-
mvasive, multi-disciplinary archaeological
techniques 15 helping to locate marginal and
maritime sites along the River Clyde as part of
the Royal Commussion on Ancient and
Historical  Monuments of  Scotland
(RCAHMS) Source to the Sea Project. Using
aerial photography, GIS software, and historieal
maps and documents, a method 1s explored in
how to locate and research these sites from a
desk-based assessment.

Maritime archaeology 1s simply no longer
hnuted to the study of underwater archaeclogy
and shipwrecks. T he sub-discipline deals with
the interactions between people and water
bodies throughout time, including rivers,
lakes, and submerged landscapes, as well asthe
earhier defiritions of the field Conducing
maritime archaeology can be an increcibly
expensive undertaking due to the costs
mvolved 1n diving, preservation and speciahist
equipment. Non- invasive techniques can
therefore help enormeously 1n the 1dentification

« West Ferry was noticed on Google
Maps as a curved projection from the
shore out into the River Clyde »

Fhstone photographs are also becoming
more readily available. These are necessary as
aenial photography relies upon various factors,
mncluding hght, season and land use. The
Mational Library of Scotland (INLS) now
publish the 1944-50 1mages on their website
for public use. This allows for the assessment
of sites over time, meaning sites at risk can be
seen, and actions taken when necessary to
preserve themby record only - orby excavation.

Moreover, histonc maps are vital to non-
invasive techmiques. The documents though
bias by their creator and pubhsher, can show
the development of landscapes and
environments. They can also be overlain with
current aenial photography to help i the
identification of sites. The INMS Map Images
section allows anyone to attempt this.

As part of the Royal Commussion's Source
to the Sea Project, the River Clyde and its
associated archaeological sites are being
evaluated. This hasincluded full digitization of
the River. The second phase 15 to locate any
archaeclogical sites along the course of the

crossed and interacted with the river itself in
the past.

The site of West Ferry was noticed on
Google Maps as a curved projection from the
shore out into the Rwver Clyde, east of
Langbank. The feature cuts diagonally mnto the
alluwial buld-up along the rnver edge, and
extends to the deep water channel - 1ts straight
shape marking 1t out as man-made. The end
point is significant, as this would also be the
ternunal pomnt for a natural feature due to the
depth of the deep water channel, which aenal
photography would not show. However, the
termunus can be i1dentified by exploning the
evidence of human usage. It marks the end of
the marginal zone, which 15 at some times
submerged, and at others open. In order to
Imaintain use on this area, a raised feature
would be necessary to reach the deep water
channel.

GIS 1s a computer software programme
which has been used to present spatial data and
enable the overlay of hustoric maps over current
ones for comparison. It has also been used to
overlay the histonie OS maps with the current
aerial views available. GIS 15 extremely useful,
allowing OS maps to be geo-referenced on 1its
system, thereby facilitating a speedy
recognition, and overlay of the historic mapped
landscape. This technique can be problematic
with earlier maps due to the lack of scale and
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spatial awareness of the mapper, however, the
OS maps are readily geo-referenced as they
used the ongoing OS survey framework for
Great Britain.

Furthermore, historic maps are a valuable
resource. Showing more than just the presence
of features that are now invisible or destroyed,
they can explain past land usage in the
surrounding area. Therefore, we can look at
the wider relations this feature may have had in
the environment.

The geo-referencing of the Roy Military
map of Scotland (1747-55) 1s problematic due
to a hapharzard scale. However, 1t remains the
most rehiable pre-OS map for lowland
Scotland. The area where the feature has been
seen on the aerial photograph 1s noted as "West
EBerry”, but there i1s no feature extending into
the water. However, the presence of an area,
named on the map suggests that there may
have been a small settlement existing during
this perod.

Scotland's first Statistical Account (1791-
99} notes the presence of West Ferry as a
location for ferrying foot passengers and
communication to Dumbarton Castle and
town. The First Bdition OS Maps reveals a
jetty, extending at the pomnt of the located
feature. The River Clyde has few bridges along
its wider lower section today;, and in the past
was crossed using a series of jetties - evidenced
along its lower length to the Firth of the Clyde
by documents and archasclogical remains.
West Ferry 15 noted as a crossing poimnt for foot
passengers to Dumbarton in 1842,

Another feature which 1s found en this
map 15 a series of builldings connected to the
jetty. These structures probably relate to the
running of the crossing point, ticket office and
workshops which maintained the jetty and
associated watercraft. The Statistical Accounts
of Scotland (1842) note the presence of West
Ferry and its belonging to Lord Elantyre,
although at the time it was being bought by the
Glasgow and Greenock railway as an area for

qua};rs. ar
By the second edition (1892-1905), the

T e e

Jjetty looks abandoned or 1n decay, shown only
by circular stones. T his may indicate that it had
gone out of use, and was no longer being
maintained. In turn, this adds to the possibility
that Lord Blantyre won lus way, and could have
his land free of Clyde channel developments. It
could also be suggested that the buildings were
then in use by the railways, therefore the jetty
was no longer required. Riddell notes that the
location was bought 1n the 1890's by the Clyde
Trust, and therefore, 1ts use may have changed
during the period the map was made.
Moreover, the structures associated with the
jetty seem to have grown in the internuttent
peniod between the OS surveys, The largest 15
labelled BH., or public house. The eastern wall
of the main structure also has a circular feature
marked on its side. This 1s most likely a horse
engine, which suggests that the buildings also
had an industrial usage, possibly connected to

the Railways or Clyde Trust.

«the use of non-invasive surveying has
led to the discovery of a

crossing point »

Railway growth can be perceived mn the
landscape, and suggests a reason for the
abandonment of the jetties and river ports. The
two OS maps show the nse of this method of
transport along the Clyde, and a growth in the
trace can been seen between the first and
second ecdition, demonstrating its increasing
importance. [he track would connect places’
ports along the Clyde, such as Greenock, and
transport people and goods to and from
Glasgow.

Moreover, the effects of dredging down
the centre of the Clyde wia the Lang Dyke to
maintain the deep water channel to Glasgow
can be seen when comparing the two OS5 maps.
Increased shoreline sedimentation can be
discerned, it being double in size by the second
edition. This 15 most hkely due to West Fernes
duty as one of the dredging jetties for the Lang

Surveyed 1826, Published 18259

05 Six Inch, 1B82-1860. Dumbartonshire Sheet X XIL5W.

Dyke. The area of “mud”, or the wetland area
most often waterlogged depending on tide and
precipitation, became more incised between
the OS surveys. This explains the relationship
between the natural river processes asthe water
attempts to find the easiest course, and the
deposition of river sediment, as well as the
human need to mamntain a deep water channel,
and have constant access to the shoreline for
crossing and shipping.

The jetty has been abandoned, and the
buildings area has shrunk by the OS5 1:2500
third edition (1900-1949). The jetty 1s
unmarked, though the pub survives, suggesting
1ts local economic importance and peoples use
of the site.

By the OS Cne Inch Map, 1921-30, the
Jjetty and the West Perry buildings are no longer
present. This suggests that the jetty 1s out of
use, and meost probably memory as
archaeological or remembered sites are usually
included on maps, such as roman roads. The
economic downturn from the loss of the
crossing pomnt most likely caused the
abandonment of the associated services. The
name still exists as junction name, thereby
recalling the areas transport connection.

The use of non-invasive surveying has led
to the discovery of a crossing point over the
River Clyde duning the Industrial Revolution,
which was i1n use from at least the 1800s to the
1890s. The historic maps and documentary
evidence for the area, which exasts, has ledtoa
story being created for the use, and subsequent
abandonment, of the jetty and the local
environment. Tlis holistic, multi-disciplinary
method allows martime archaeology to locate
and assess sites adding to our understanding of
human interaction with waterways, enabling
risk and preservation assessment as well as
keeping the cost of archaeology to a minimum.
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“That Magic Strain”
The Problem of Orpheus
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Christabel Barrowman

Of all the stories from classical antiquaty that have been told and re-told through the centurnes,
the tales surrounding the legendary musician Orpheus have proven particularly fertile ground for
musical adaptation. Popular as the myth may be, however, 1t presents would-be adapters with an
intractable problem — how can a voice that “charmed the stubborn rocks upon the mountain” and
brought the Furies to tears be portrayed by an ordinary singer? Opera, a popular format for
Orpheus stories, 15 especially problematic in this regard: when the entire cast of characters can
only communicate 1n song, how can Orpheus’ inhuman talent be distinguished from the rest
within the himits of the human voice? I believe that in order to set the semu-drnne Orpheus apart
from the other characters on the operatic stage, composers have sought out the most ‘inhuman’
voices avallable to them, adapting as new techmques and technologies have been discovered. We
see them employing vocal exceptionality in the form of the castrato and the heroic tenor; and
IMOVINg 1nto more recent tumes, technelogy has been used to augment these voices 1n search of
further ‘inhumanity’.

The exceptional nature of Orpheus’ musical talent 1s well-attested: he 1s usually described as
being the son of the muse of music, Kalliope, and sometimes also of Apolle, the god of music. His
music has an uncanny power over the natural world: it enchants birds and wild amumals and
moves the rocks and trees in the ground. When he performs for Hades in the Metamorphoses, his
music halts even the dinnely-ordained and eternal punmishments being inflicted on the souls of
the dead: “Ixaon's wheel was stilled: the vultures did not pluck at Tityus's liver: the Belides, the
daughters of Danafis, left their water jars: and you, Sisyphus, perched there, on your rock” Its
power 1s not hmited to the natural world, then, but extends into the realm of the gods and the
dead. Notably, even when he is described by Pausanias and Strabo as a histoncal, non-divine
figure, he 1s still described as a "wizard” or a “clever magician”, placing him firmly in the
supernatural realm. That his talent 1s exceptional and inhuman in character 1s clear: what 15 less
clear 1s how this can be conveyed to an audience through singers who, regardless of talent, are still
decidedly human.

The mtial solution to this problem lay in a discovery made years before by the musicians of
the Catholic church 1n Italy: that the castration of prep ubescent boys, combined with many years
of ngorous musical training, could 1n some cases produce a voice with extraordinary power, a
range physically unattainable by ordinary singers and most importantly, an “unearthly timbre”
that could not be achieved by a tenor singing in falsetto. These ‘castratt’, during the time in which
they were available to be cast, were the most vocally ‘inhuman’ singers available to contemporary
compaosers, and “normally played gods or women” — two types of character that requured a
performarnce audibly outside of the norm.

Once the practice spread beyond the walls of the church and onto the stage, composers were
quick to take advantage of it: two of the earhest operas in existence, Pent's Eundice (1600) and
Monteverdr's U'Orfeo (1607}, featured several castrato singers, albeit not 1n the role of Orpheus.
Forty years later, though, Rossi's Orfeo premiered with a castrato in the title role, closely followed
by Sartorio’s Orfeo in 1672, The most famous castrato Orpheus, however, 1s undoubtedly Gluck's
Orfeo ed Bundice, which premiered in 1762 with the castrato Gaetano Guadagni as Orfeo. (In a
second version composed in 1774, the part 1staken by a haute-contre, a very high tenor not unlike
a modern counter-tenor; a haute-contre Orpheus can also be seen in Charpentier’s La descente
d'Orphée aux enfers, which premered in 1686.) The onginal vocal parts of many early operas
have been lost, but 1t 1s clear that castrati and other lugh voices were a popular choice for the role
of Orpheus — a popularity no doubt partly driven by the exceptional nature of the castrato singer.

In a medium asphysical as opera, it 1s important to note too that the castrati were as physically
exceptional as they were vocally; although medical documentation of the exact method of
castration and its effects 1s scarce, 1t 15 known from later accounts that the procedure not only
prevented the growth of the vocal cords - the main cause of the castrati volce’s unusual quality —
but also resulted 1n hairlessness, breast-like fat deposits, wide barrel-chests and disproportionately
long arms and legs. Their overall appearance has been described by modern commentators as
“grotesque and freakish”, but from all accounts it did not prevent many castrati from being
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unusually sexually successtul, with numerous accounts of their romantic exploits and of audiences
driven into a frenzy by their performances: “men and women,” Barbier recounts, “famnted with
pleasure at the disturbing beauty not only of their voices but their entire being.” Not only the
castrato voice, then, but the castrato body was uniquely appropriate to play the part of Orpheus
— unique 1n appearance, unique in sound, and unique n 1ts ability to enthral the histener, just as
Orpheus enthralled the spints of the underworld.

Of course, the use of castrati was not the only solution to the problem of Orpheus. The
castratl may have been the superstars of their time, but thanks to the brutality of the operation
they were limited in number and eventually began to fall out of fashion, vamishing altogether
from the operatic stage by the 1830s. In the meantime, composers were beginming to discover that
the more accessible heroic tenor could bring 1ts own unique qualities to the role. Indeed, in Peni’s
Buridice, the earliest opera still in exastence, a tenor — the composer lumself, in fact — appears to
have played the part. (Of course, it should not be forgotten that the tenor was not the only lngh-
pitched voice available; women, too, often took the part of Ompheus. Later productions of Gluck’s
Orfeo, for exanple, often approached it as a ‘breeches role’ afier castrati had become widely
unavailable.)

Although tenors are far less visibly and audibly exceptional than their castrat: predecessors,
true tenors are nonetheless quite rare and have commonly been used to represent characters
somehow outside of the norm. ‘Everyman’ characters tend to be represented by baritone singers,
the muddle male voice, whereas the “powerful and thnilling” quality of the higher tenor voice, as
composers were beginming to realise, 1= particularly suitable for heroic roles. It also often
represented a degree of frnvolity and ligh-mmndedness: Mitchell writes that “through its greater
hightness and brilliance, [the tenor voice] 1s particularly qualified to nurror the lover’s emotional
elevation and the lugh flight of dreamy 1magination,” a deseniption that could not be more
appropriate to the character of Orpheus, whose miyth centres almost entirely around his love for
his wife.

The use of the tenor to represent Orpheus can 1n part be explained by this longstanding
association of high voices with otherworldliness and divinity — indeed, every version of Orpheus
that I have referred to so far has been depicted by some type of high-pitched voice, whether tenor,
haute-contre, castrato, or soprano-m-trousers. (Lower voices, in contrast, have been simlarly
associated with authority and darkness - the only bass parts 1n Bundice, for example, are Caronte
and Plutone, Charon and Hades, gatekeepers of the world of the dead. It 1s worth noting that
ameong the huge number of Orphic operas in exastence, I have 1dentified none which feature a
bass Orpheus.) Although it may not seem particularly unusual to the modern ear, the tenor voice
nevertheless sigmfied exceptionality. Michael Lieberman's "Opera” provides a description of the
effect a heldentenor — a specific type of tenor particularly popular with Wagner - had on his
audience that could be taken straight from Virgil or Owid:

« Wait, now he is singing,

yes, singing -

a heldentenor! Oh, a heldentenor,
a marvel of feeling and control,

a song snatched from the throat
of an ordinary angel,

a gloria beyond imagination,

an event beyond reckoning. »

Throughout this article, I have referred mainly to Orpheus operas of the 17th and 18th
centuries: no wonder, given that no lessthan 54 had been composed on the topic by 1900. Opera,
however, 15 an evolving art-form, and the nature of the role of Orpheus has evolved with it. Here,
I turn to a work that reflects that evolution: Anais Mitchell's Hadestown, which takes an entirely
new approach to Orpheus’ orchestration. The “folk opera” tellsthe story of Orpheus and Eurydice
through twenty songs in an American folk style, relocating the myth to a Depression-era
‘Hadestown'; Owvid meets Of Mice and Men. Although Hadestown was oniginally performed as a

hive piece wnth a cast of 22, 1t has been pnmarily sold and promoted as an album: that 1s, a set of
songs with no accompanying visual element. Arguably, therefore, 1t 15 even more important in this

entirely aural context to set Orpheus apart
from the other singers through his musical
style, since there are no other markers such as
costume, physicality or even any large amount
of dialogue that can be used to this effect, as1s
possible 1n traditional opera.

Mitchell takes advantage of modern
technological 1nnovations to address the
problem 1n an entirely new way Throughout
the album, Ormpheus’ voice (provided by Eon
Iver’s Justin Vernon) i1s multi-tracked, layered
over itself to produce the effect of one man
singing in three-part harmony with himself
Although this 15 not an unusual techrnique 1n
modern music, within the context of the album
it 1s totally unique: no other character mn
Hadestown, even the divine Hades or Hermes,
15 capable of singing more than one musical
line at once. This quite hterally imhuman
ability of Orpheus’ sets lum firmly apart from
the other singers, his mastery of music allowing
him to do something impossible for any other
character: create harmony:

The closest that any other characters come
to this 15 the Fates, voiced by the Haden
Triplets, who sing in close three-part harmony
renuniscent of the Andrews Sisters; however,
even they must produce this effect by singing
as a tno, rather than being able to sing in
harmony with themselves. This ability to
create music that defies the limits of the human
body can also be seen as a foreshadowing of
Crpheus' eventual fate; Owid recounts that
even after his distnemberment by the Maenads,
Orpheus' lifeless head continued to sing as 1t
dnfied down the nwver: “...floating 1
rmudstream, the lyre lamented mournfully:
mournfully the lifeless tongue murmured:
moeurnfully the banks echoed in reply”
Mitchell's interpretation of Ormpheus’ talent as
an ability to transcend the boundaries of the
body, although 1t employs modern technology,
1s thoroughly in keeping with the ancient
nyth.

“Lover, when I sing my song,” Mitchell's
Crpheus boasts in the album'’s opeming track,
“All the rivers sing along; And they're gonna
break their banks for me, To lay their gold
around my feet...” In this interpretation his
arrogance leads to the loss of Eurydice, but he
1sn't wrong: his voice, like the voices of the
many operatic Orpheus’ before him, 1s marked
out as exceptional. From the heroic tenor to
the breeches role to the castrato, from the
earliest occurrences of Orpheus 1n opera the
part has been taken by some type of singer —
usually one capable of exceptionally lugh pitch
— that can be considered unique: and, fittingly;
modern technological discovernes have allowed
this tradition to itself transcend the boundanes
of the human voice — a modern evelution of a
tradition stretching back as far as the lustory of
opera itself
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William Hogarth’s ‘An Election Entertainment’:

An Illustration of Eighteenth-
Century England’s Public
Drinking Culture

Q

Charlotte Bassett

The late seventeenth- and eighteenth-
centuries are charactensed as the peried of
Enhghtenment: an age 1in which intellectual
discourse and discovery played key roles inthe
development of Western societies and cultures.
Within the context of Enghsh -culture,
members of the educated gentility were greatly
mfluenced by Enhghtenment 1deals, and found
common spaces In which to exchange and
debate their 1deas and opinions. Taverns
functioned as spaces of intellectual and genteel
sociability, where consuming alcchol 1n an
Anacreontic spint became the essence of
fashion and wit during this epoch. With that
being said, the consumption of alcohol was
part of everyday life in eighteenth-century
England, as it served as food, a quencher of
thirst, and a means of entertainment—
particularly within the tavern setting. However,
It was not seen 1n an entirely positive light. For
example, Willam Hogarth illustrated the
moral amaeties swrrounding the drinking
culture of mud-eighteenth century England 1in
his pamnting, ‘An Election Entertammment.’
Hogarth also offers important visual evidence
as to how public houses, taverns, and other
dnnking institutions functioned as public
spaces, as well as the ways mn wlich social
customs affected the matenial culture and
architecture of these mstitutions. Winle 1t 15
mmportant to keep the artist’s political biases 1n
mind, this visual satire 1s nonetheless essential
to the comprehension of the contemporary
world of socialising. Needlessto say, Hogarth's
depiction of one ofthe key settings of England’s
eighteenth-century political and intellectual
chmates 15 neither elegant nor poetic. The
ultimate goal of this article wnll be to
contextualise Hogarth's painting witlun the
complex layers of eighteenth-century English
drninking cultures.

Willilam Hogarth pamnted the series,
entitled ‘An Election," 1n 1754 1n response to
the Whigs" two-year campaign to steal the
Oxfordshire Parliamentary seats from the
Tories, who had held them uncontested since
1710. The 1754 General Election consequently
came to be renowned for its high levels of
corruption. Indeed, the first pamnting of the
‘Election’ cycle, ‘An Election Entertainment,’
captures the fraudulent means by which the
Whigs gamned Oxfordshire’s support (figure 1).
Situated 1n a public house, the two Whig
canchdates seated at the head of the two tables

on the left side of the canwvas attempt to put on
an aura of republican wirtue through the
orange banner, bearing the slogan of Liberty
and Loyalty' and a laurel wreath. However,
their powdered wngs, silk shurts, and velvet,
teal coats—one of which 1s embroidered with
gold thread and buttons—indicates their
preference for the cosmopolitan, courtly
hfestyle of the English elite over any sort of
political and intellectual 1deology. Ewven a
portly, richly dressed Quaker sourly examines
an LOU. (most hkely a political payoff)
alongside the Whigs, thereby falling prey to
the very customs railed against by his rehigion.
In other words, Hogarth points to a disregard
of moral integrity amongst these supposed
symbols of political and religrous punty. More
unportant, however, 1s the fact that Hogarth
utilised the contemporary dnnking culture to
portray his cisdain for the contemporary
political agenda. The surrounding scene of
drunken revelry and debauchery points to the
reality of the 1mage: the cunning politicians had bribed a group of potential voters with food,
drink, and money. In order to better understand the tavern scene depicted by Hogarth, 1t 1s first
imperative to establish the world of dnnking 1n wiinch Hogarth hived himself

Dunng this penied, and throughout the preceding centuries, alcohol consunmption had a dual
function. It was, as 1t 15 today, used in social settings such as the one depicted by Hogarth. At the
same tume, It was also an integral part of daily life for eighteenth-century Englishmen and women,
from the common small farmer to members of the nobility. First and foremost, alcoholic
beverages were sanitary and safe for human consumption. Not only were water supplies often
contamunated with human and ammal waste (even in the New England frontiers), mulk also
carnied ‘the dread "mulk sickness” (tuberculosis).’ In fact, ‘by the fifteenth century, water-dnnking
had acquired the stigma of poverty.' Meanwhile, alternative beverages, such as coffee or tea, could
only be consumed by the wealthiest sorts until the mud-eighteenth century With no alternatives,
alcoholic beverages—particularly beer, ale, or cider—became the commener’s chief means of
hydration, and was drunk 1n great quantities. Berjanun Franklin, for example, noted that the
Englishmen ‘drank every day a pint [of beer] before breakfast, a pint at breakfast with his bread
and cheese, a pint between breakfast and dinner, apint at dinner, a pint in the afternoon about six
o'clock, and another when he had done his day’s work' Such levels of aleohol consumption
carried over to England's Amernican colonies, as well. Apparently, the average Chesapeake planter
household consumed approxamately ninety gallons of cider, as well as twenty-one gallons of
distilled hquor, annually. By 1767, colonists of Massachusetts were also estimated to have
consumed five gallons of cider per day Such high levels of consumption indicate that alcoholic
beverages did not merely function to quench tharst.

In fact, beverages with lower alcohol contents were essential to the diet of the common
farmer or labourer. Consequently, England was primarnly an ale- and beer-drinking country at the
time of Hogarth's painting. Beverages such as ‘young beer’ were ‘considered not an intoxicant but
a food.’ Ale behaved as ‘as an early morning pick-me-up’ for the average man. It was a substance
drunk publically and domestically With that being said, throughout the Middle Ages and Early
Modern peniod, brewing was a largely domestic activity; where small batches of ale were made on
a weekly or bi-weekly basis by women in order to maintain the necessary supply for thewr
households. It should also be noted that ale and beer were two different substances. Ale, which
was easler and cheaper to brew on a small scale and budget, was considered to be an integral part
of the English identity and ‘the poor men's friend’ well into the seventeenth century. It was made

Hogarth, William. An Election Entertainment. 17541755, Sir John
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by boiling and steeping ground barley malt 1n
boiling water, straining the resulting “wort,”
and waiting for the concoction to fermernt
with the addition of yeast. This substance had
long been an integral part of English daily life,
and should not be confused with beer.

Beer was introduced to England by the
Dutch i1n the fifteenth century, and was
fermented in the same way with the addition
of hops, a preservative flower. It was also
approached with xenophobic anxiety towards
the Dutch, who were associated wnth
Protestant heresy. By the seventeenth century,
however, beer overtook the market because it
had the adwvantage of keeping longer than ale.
Furthermore, the Erewer’s Guuld enabled it to
be produced on a larger, more standardised
scale by professional brew-masters who could
afford the expense of imported hops. This
commercialised shift, consequently, largely
replaced women's aforementioned roles in the
brewing industry. Both the production and the
public consumption of alcohol were thus
exphcitly male actmiaties at the time of
Hogarth's painting. Those of lower and
nuddling status frequented alehouses, which
served nothing stronger than ale or cider:
these were heawnily regulated because they
were ‘percerved to be a threat to public order
andasource of socialills.” These establishments
were also situated in converted private houses
rather than independent, public buldings.
This gender divided, yeoman world of ale-
and beer-drinkers 1s the one in which Hogarth
painted ‘An Election.” However, this 15 certainly not the world depicted in the 1mage itself.

There was a hierarchical distinction between this setting of Hogarth's painting and the
common alehouse, and the former certainly belongs to the world of the wealthy gentry and
nobility. The room—cramped with people, furniture, and other objects—in which the Whig
candidates hold their drunken “bribery party” i1s nonetheless large and open, with lugh ceilings
and wooden floors. Moreover, the two windows in the left and nght corners are of diamond-
paned glass. Elegant paintings—a portrait and what appears to be a sort of city-scape—hang on the
walls, and the window 1n the nght-hand corner 1s adorned wnth nich, green drapes. Based on the
cluster of brick bunldings beyond the same open window, this tavern 15 situated 1n a busthing and
prosperous part of town. T his 15 not a space meant for the umpoverished: it 1s designed to attract
the town's well-to-do gentlemen. Though thrown into the room in a helter-skelter manner, the
tables are nevertheless covered with sparkling white table cloths, and the guests sit upon
Chippendale-style chairs rather than simple benches. Finally;, the gentlemen themselves are
dressed in the shirts, waistcoats, coats, and powdered wigs that were fashionable amongst the
elite. In short, Hogarth depicts the space and décor of the average eighteenth-century gentleman'’s
tavern. However, this ssmply adds to the sigmficance of Hogarth's satire.

Despite the nch décor and the apparent status of the candidates’ guests, the entire roomisin
the throes of drunken chaocs. One candidate has been cornered by a supporter drunkenly
whispering in his ear while another man in a red coat (heolding a delicate glass) looks on 1n
amusement; an old hag has cornered the other candidate. An obese cleric, whose wig has slipped
off, sits to their left; after already having completed an indecipherable meat joint, he 1s preparing
to tuck mnto ancther plate sitting atop a mumature burner. The elegant portrait behind him has
been ripped either mn this chaos, or dunng another party. After a string of sloppily drunk men 1n
jovial conversation, another man has passed out from the over-consumption of oysters at the
other end of the table. The remains (including a whole lobster) of the guests’ dinners have been
tossed into the corner of the room in the bottom, right-hand section of the painting. This was
Hogarth’s method of wvisually depicting the waste made by those who possessed a great deal
matenally; yet who simultaneously lacked the moral ability to see the extent of their excess.

Indeed, these foods—even the oysters and lobster—were inaccessible 1n this vast quantity to
the commeon man due to their expense. Hogarth implies that 1t 1s their inebriation that has led to
the guests’ undignified behaviour. This scene 1s partially the result of gin, which the hittle boy 1s
mn the process of pounng into the vat of punch. Although doctors recommended ‘distilled spinits

as everyday dninks,” Hogarth illustrates his
apprehension towards the regular ingestion of
such strong hquor. Conceptually, gin blatantly
contradicted the Enhghtenment ideal of
temperance. Conversely, the drink of choice
amongst the elite had long been wine, due to
Its status as an umported product and ius
symbolism as the beverage of peoets and
intellectuals: 1t was also viewed as far superior
to ale and beer. Empty bottles of wine are
strewn across the tables in Hogarth's image, as
well. Hogarth's satirical image reveals a world
of elite sociability beyond mere intellectual
1declogy.

The Enghish tavern, a key social site for the
wealthy social echelons, was a complex space
that captured the socio-econonuc and cultural
stratifications in the eighteenth century. Dueto
the precarious sanitation of water and mulk,
alecohol consumption had long been a wital
component to the diet of Englhishmen and
women of all ranks and ages. It was in the types
of public dnnking spaces and the beverages
consumed that members of the upper social
strata distinguished themselves from those of
the lower tiers. The latter group drank mainly
ale, which was cheap and easy to make
domestically. Eeer also played an increasingly
common role inthe lives of commoners during
the seventeenth century as 1t came to be
produced commercially and sold inexpensively:
Alehouses, publhic dnnking spaces which
catered to the poorer sorts, possessed the
mnfamous reputation for sin and excess; they
instilled anzaety in English society. Meanwhile,
taverns catered to a different clientele than that
of simple alehouses. They were social spacesn
which, i1deally, the newest poltical and
mtellectual 1deas were discussed by an
educated, fashionable clhientele. This sort of
sociability leads to the discovery of ways mn
which to sclve commonplace and grave
problems.

However, Hogarth literally paints a chfferent
picture of his view of the public dnnking habits
of the English in Ius depiction of the tavern: he
reveals that the tavern environment did not
possess the conservative austere atmosphere
appropriate for intellectual progression. The
raucous debauchery that occurs in ‘An Election
Entertainment’ not only inmtates the sort of
behaviour associated with the alehouse, but ran
courtter to social ideals, such as temperance.
Furthermore, intellectual gentlemen also may
not have necessarily adhered to the sort of
morals they discussed in their philosophical
debates. It 15 these concepts that reveal the
Enlightenment for the wery human, rather
than mechanic, movement that it was.
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Armchair Adventurers of the Middle Ages:
The Book of John Mandeville

Q

Katherine Dixon

Armchair actinsts have long been subject to the
eye rolls of a society who firmly believes in the
mmportance of being able to say, "I was there.” Yet,
The Book of Johm Mandevile presents modern
readers with the alien figure of the armchar
adventurer. The concept of discovery seems to
have been grounded by very different roots in
medieval Eurcpe.

It 15 hard to label The Book of John Mandeuille.
First crculated in the mud-fourteenth century;
this work is a rich text: it 1s described equally
accurately as a travel log, a ginde to pilgnimage, an
adventure fiction and an encyclopaedia. Certamly;
the narrative voice sells his text as one that will tell
of the world he has travelled, wiuch 1= filled with
‘diverse folk of manens and dwerse lawes and
shappes.’ It describes everything from female
warriors of the ‘Amasoyn’ and the kng of
‘Calonoche’ - to whom *fyshes cometh theder to
do worship’ - to the religious sites of Jerusalem,
such as the *mortyese in the rooch’ on Calvary 1n
which Chnst's cross was set. He adds that the
book will be particularly useful for ‘hem that wole
and beth in purpose to visite the holy até of
Jerusalem.’

Pimning down a genre 1s made all the more
cifficult due to the vast number of manuscripts
contaiming the text, translated in several languages,
which survive today While this 15 certainly
mdicative of the book’s populanty; it mnevitably
presents scholars with a huge amourt of textual
variation with wihuch to grapple. Certain scribes
for exanple extenuated the religious aspects of the
work ;while others placed focus upon its more
pious elements. It 15 for this reason that Ian
Macleod-Higgins promulgates the 1dea of the
‘Mandewlle multitext’; here it becomes more
productive to approach the vanous manuscripts as
a dialectical, cultural phenomenon.

Through this sort of analysis it has emerged
that all textual and listorical evidence suggests
that the proclammed author of the text, John
Maundewle, knyght of Ingelond, was neither the
compiler of hus travels, nor even a real person.
More so 1t 15 lughly unlikely that the author, or
authors, of this text travelled beyond their hibrary
Bather, a significant proportion of the text appears
to have been hfted from an earher German
manuscript, which follows the joumey of
Wilhelm won Boldensele in the Holy Land
Having said this, to expect a text about direct
expenence 1s to nusunderstand medieval concepts
of textual authonty Bemng there was not the
marker of authonty 1t 1s today. Instead, authorship,
which 1s to say authonty, was accrued over tume.
Thus medieval writers consistently draw upon
the writings of Augustine, Flato, Anstotle and the
Eible - a far from exhausted hst of exanples - to

give their work warrant.

MNone of this is to say that readers thus face a
work of fanaful fiction, rather one hasto come to
terms with an alternative concept of reality:
historical works must be seen as carrying more
authontative weight thanthe first-hand experience
of an individual. Indeed, through analysis of 1ts
ummediate reception history, C. W R. Moseley
suggests that the authonty of John Mandewnlle's
narrative was not contested for at least 200 years
after it was first penned. Thus 1s far from the only
text of its sort. Indeed, Petrarch's Itineranum, a
detailed guide to the Holy Land, was wrntten by
the prolific thinker from the comfort of his desk
He refused to join his friend Giovanm Mandelh
on a pilgnmage 1 1358 as he was deeply afraid of
the possibilities of seasickness and shipwreck
Thus, although remaming stationary, the authors
are able to explore the world through the textual
medium. This in tum allows their readers to do
the same.

The Book of John Mandewile does offer an
umpressively accurate representation of a lot of
what it discusses, particularly in its earlier chapters.
This 15 so much the case that Chnstopher
Columibus 1s renowned for having used the book
to navigate wiile exploring. The text, for example,
has a strong geographical grounding - at least in
terms of medieval geography: In keeping wath the
medieval “T" map, the narrator describes ] erusalem
as being positioned in the centre of the earth,
using Artistolean theory to explain this. He points
out that the ‘vertu of thynges 1s in the myddel’,
and, of course, Christ 1s the most virtuous of all.
Thus the writer conflates physical geography with
a geograp hy which 1s promulgated through other
documents. His detailed descriptions of sites of
pllgnimage cannot be ignored either. Furthermore
he recounts a tale of a man who travelled so far
around the world that ‘he was y~come mto his
owen marches.” That 1s to say, he ended up back
where he started!

« he ended up back where he started! »

The narrative volce of The Book of John
Mandewile ends the text by describing the final
stop on his journey to Rome, ‘to showe my book
to the holy fader, the pope, and telle to hym
mervayles whoch Y hadde y-seye m diverse
contrees, so that he . . . wolde eemmine hit.' The
FPope ratifies the text’s contents, first because of hus
position of authomnty, but secondly and most
crucially because ‘he sayde he hadde abook uppon
Latyn that conteyned that and moch mere, after
which book the mappa mundi ys y-maked.” In
other words, everything that the narrator has said
has been said before, All the more, it hasbeen sad
before in the supenor language of Latin. The
author acknowledges the need to ratify text with
text, but does not reference hus true sources. This

ensures that a real sense of first-hand exploration
15 corveyed to the reader, who travels through this
text, as the narrator wades through his numerous
textual sources.

Therefore, The Book of John Mandewlle
allows its reader to discover great swathes of a
literanly,  theorenically and  theclogically
constructed world, guided by an equally fictitious
narrator. This, however, does not detract fromthe
text’s authonty as a piece of travel writing, even as
a guude to travel itself In the medieval penod, to
author aworkwas not to provide it with legitimacy,
but rather a text gained acumen by drawing upon
firmly estabhished scholars, their sources and their
1deas. In approaching the text, one has to contend
with endless strings of intertextuality; although
this 15 very much the pomnt at hand. The Book of
John Mandewlle 15 in fact many books, 1t is
absorbed expenence rather than the Inwed

eXp eTlence we expect today:
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From “Coal, Air And
Water”: The Discovery of
Nylon

o

Dawn-Fleur Charman

Tights. Pantyhose. Stockings. Whatever you call them, and whatever
the nuances, everyone 1s aware of them. You might wear them, you
might rip them: love them or loathe them, they are a part of modern life,
and a vital element of any self-respecting woman's wardrobe. But what
do we actually know about them, or about the synthetic fabric which
revolutiornsed the hosiery industry in the 1930s? What was their
mternational significance? Were they partly to blame for the boom 1n
British illegitimate wartime births?

Nylonwaspatented at the DuPont Expennmental Centre in Delaware
m 1937, thanks to the gemus and hife work of Wallace Hume Carothers,
who tragically commutted suucide in the same year, never witnessing the
commerctal success of his discovery. DuPont's management realised
nylon’s potential, and worked to develop a commercially wiable produet,
focusing their attention on the lucrative market of women's hostery.
WNewsweek stated in 1940 that the UJSA conswmed ‘43,000,000
dozen pairs’ of silk stockings each year. Nylon stockings as ‘strong as
steel’ and miraculously developed from ‘coal, air, and water’ were first
announced at the 1939 New York World Fair. The following year, in
May 1940, nylens - a word which as DuPont had hoped, became
synonymous with stockings - became widely available. Within two years
they had captured owver 30 per cent of the market, previously the
undhsputed terntory of silk.

DuPont's timung couldn’t have been better. From 1937 onwards,
America encouraged a boycott on Japanese silk in the hope of crippling
Japan's economy. Japan supplied 97 per cent of American silk imports,
which constituted 85 per cent of Japan's global silk exports, and over half
of all Japanese exports to America. Out of necessity; this campaign took
on a fashion dimension - two-thirds of this =silk went into stocking
manufacture. T he campaign Life Without Silk was launched, showcasing
silk alternatives such as cotton stockings and cashmere cocktail dresses.
Whereas silk - and later nylen - stockings were sheer and stretchy, cotton
and wool stockings were thicker, coarser, less malleable and infinitely
less elegant.

Throughout the 1930s, roclky trade relations with Japan had caused
price fluctuations and supply issues for the silk stoclang market mn
America. Nylon, the home grown alternative which did net rely on
international relations, the life cycle of Bombyx Mon (the humble
silkworm) or the health of mulberry trees (the silkworms’ favounte
food), as well as being considerably cheaper to produce, obwicusly had
1ts advantages. Indeed, the boycott was so successtul that in China and
Japan, governments increasingly instructed farmers to dig up mulberry
groves, and 1nstead cultivate the fields for food production, mdicating
their expectations of a long term decline in silk demand.

In their first day of sale, 16 May 1940, referred to officially as
“Nylon Day"”, four mullion pairs of nylons were put into shops across
America. They sold out 1n two days. It is estimated that around 800,000
pairs of nylons were sold in New York on the first day alone. By 1941,
yearly sales were in the region of 64 million pairs.

After the Japanese attack on Pearl Harbour on 7 December 1941,
and America's declaration of war on 8 December, DuPont nylon
production plants were commandeered by the war effort for the
production of parachutes, mosquito nets, ropes and other wital preces of
equipment. Stockings became even more difficult to get hold of than
they had been during the pre-nylon trade tensions of the 1930s.
American women were even encouraged to donate their used stockings
to the war effort, as they could be broken back down into therr
component chemicals, and reused. However, if American women
thought they were suffening for lack of hosiery - without which no
respectable woman could be seen in public - their European sisters
across the Atlantic were suffering even greater deprivation.

Very aware that their reputation was on the line, European women
developed a vanety of ingenious ways of fakang what they cid not have.
These techmiques included smearing homemade fake-tan-like
concoctions of gravy or cocoa powder and body cream onto their legs to
darken the skin, and drawing seams up the backs of their legs 1n eyeliner
or ink. Unsurpnisingly, the arnval of Gls on British shores - their pockets
stuffed full of Hershey bars and nylon tights, their income five times
that of British soldiers, and their accents sormething women had only
ever heard in films - created quite a stir.

American soldiers, with their charm, chocolate and nylons did not
lack for company. In a country bled dry by several years of war, such
hwxuries and the entertainments to be enjoyed in the company of
Americans were a welcome distraction for many women, whether
young or mature, single or married. Affairs and casual liaisons were not
unconunon and it 1s estimated that 9,000 clhaldren were born out of
relationships with Gls.

Aside from the rampant spread of STDs that accompanied this
trend, in spite of the US Army distmbuting 50 nulhon free condoms
each month and launching sex education programs, there was another,
even darker side to the hwunes Gls brought with them. Readers Digest
wrote 1n February 1945 that “our secret agents overseas discovered that
a half dozen pairs of sheer nylons would buy more mnformation from
certain mysterious women in Europe and North Africa than a fistful of
money.” Hornfying though it may be, 1t 15 testament to the demand for
nylon stockings.

After the war, DuPont returned to the production of stockings for
their loyal female clientele. Renewed production could not immediately
match demand and ‘nylon nots’ occurred throughout Amenca during
1945, most notably that of Pittsburgh, Pennsylvama; 40,000 women
t2rmed a queue over a mile long, desperate to get their hands on one of
the 13,000 pairs of stockings available.

Today nylon 1s still the primary textile for hosiery and 1s also used for
a varlety of other purposes. Although many other synthetic textiles have
been discovered, nylon still commands around 12 per cent of the
synthetic fibre market, with approxamately 8 nullion pounds produced
each year.
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The Year of the Wolf:
Discovering Cromwell

Q

Kerry Gilsenan

It hasbeen only too long since Jonathan Rhys
Meyers brought vibrancy and intrigue to the
character of Henry VIII on our screens in The
Tudors. The subsequent adaptation of Philippa
Gregory's The White Queen has left us hungry
for further insight into the bloody yet
beautifully adorned tapestry of Tudor hfe.
Thus, 1t 15 with sheer delight that we will tune
mn to the upcoming adaptation of Dame Fhlary
Mantel's wndely celebrated historical novel,
Wolf Hall.

A £7 mullion adaption for BBC 2 wall, yet
again, plunge wviewers into the heart of the
battleground of the Tudor court, against a
backdrop of revelutionary religious reform.
Incorporating Mantel's critically acclaimed
Walf Hall, and equally renowned sequel Bring
Up the Bodies - with both titles claimung the
Man Booker Prize - the spe-part senes written
by Peter Straughan ( Tinker Tailor Soldier Spy),
and directed by Peter Kosmunsky (The
Government Inspector), will reach screens in
2015.

and loyal clief minister, it was with great
sadness that the King sent his beloved
Cromwell to death at Tower Hill on 28 July
1540; a lament unfortunately expressed after
the stroke fell.

Too numerous were Cromwell's enenues
to have this sentiment shared among court.
The Duke of Norfolk and Bishop Gardiner
gleefully presented the wyoung Catherine
Howard to seize Henry's affections, and seal
the fate of the waning minister. An unsuccesstul
marriage to Anne of Cleves was the final nail in
the coffin as another head rolled out of powrer,
proving no man to be immune fromthe wolwves
of regal authonty.

Mantel stepped 1n to the historiographical
debate in 2009 with the first novel of a planned
trilogy, Molf Hall. She urged her readers to
consider the humanity and talent of a figure so
darkly represented, placing Cromwell in the
context of the wolatile, strategic tides of
diplomacy that he nawvigated. The novel i1s
haunted by the Latin phrase home honum
lupus est - man 1s a wolf to man - conveying
the fickle and destructive reality of court

To prowvide its audience with a fresh
perspective on a well-represented penod, the
EEBC has chosen Mantel's umque portrayal of
the mse of Thomas Cromwell. From a
blacksmuth's son in the late fifteenth century to
Eing Henry VIIT's chief mumster by 1532, his
rise was shrouded 1n a controversy fuelled by
conservative members of court, enemies that
would ultimately ensure lns downfall.

The subject of a multitude of fictional
portrayals, from Robert Eolt's play A Man for
All Seasons, to James Frain's depiction in The
Tudors, Cromwell’'s true character remains a
subject of great debate 1n historiography
Originally considered a mere pawn in the
King's game of marrniage, he has more recently
been allowed greater dominance 1n the history
of the English Reformation, prased for his
mstrumental role in the break with Rome.
However, what 15 considered skill and
mgenuity to some histonans, has been
mterpreted as manipulation and cunmng to
others.

Carefully moulding Mantel's enchanting
prose to screen, the television adaptation will
deal with Cromwell's nse to promunence
under the careful direction of Cardinal
Thomas Wolsey, and how Cromwell's political
ingenuity prevented a simultaneous downfall
with the King's ostracized Lord Chancellor. As
Crommwell clings tightly to the reins of power,
we will witness his approach to Henry VIIT's
Great Matter, resulting in a monumental break
with the Roman Catholic Church to facilitate a
new marriage to Anne Eoleyn. However, as no
heir arises and Henry's attentions turn to the
Jane Seymour, Crommwell must act fast to oust
EBoleyn to save his own skin.

Cromwell remains a compelling histonical
figure, not simply because of his involvement
in one of the most sigmificant events in English
history, but due to the reluctant inevitabihity
surrounding s eventual fall from power and
execution. After achieving unimaginable feats
to appease the ever-changing direction of
Henry's heart, proving lnmself to be a worthy

politics. Based on Mantel's five-year
accumulation of therough histoncal research,
Holf Hall’s intimate access to Cromwell's mind
offers a compelling exposé of the orngins and
motivations of a world-shattering statesman.

The BBC’s 2015 adaptation teases a
spectacular translation to screen, with Mark
Bylance (Twelfth Night) cast as Cromwell,
alongside Damuan Lewns (Homeland) as
Henry VIII. Claire Foy (Upstairs Downstairs)
will take on the wiles of Anne Boleyn, whilst
Jonathan Pryce as Cardinal Wolsey, and Mark
Gatiss as Bishop Stephen Gardener, complete
the court of fornndable Tudor politics.

After considerning Bruges as a filming
location, the production team has turned
mnstead to a UK-based adaptation of Malf Hall.
The spepart series will also feature two lesser-
known National Trust propertiesin Somerset -
Montacute House and Bammngton Court -
hopefully offening the locations a taste of the
tounst interest enjoyed by Downton Abbey's
Highclere Castle, or Pride and Prejudice’s
Chatsworth House.

Marntel's work boasts further success for

8
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the coming year. After Wolf Hall's May to
October West End runinthe Royal Shakespeare
Company’s Aldwych Theatre last year, the play
15 set to hit Broadway's Winter Garden Theatre
in March 2015, produced by Jeffrey Richards
and Jerry Frankel. The Wolf Hall tnlogy 1s also
set towrap up in 2015 with the final instalment,
The Mirror and the Light, talang readers
beyond Anne's Eoleyn's death to the final
chapters of Cromwell’s life.

élf Hall's established following will make
for lofty expectations as fans tune in to see
Kosmunsky and Straughan's supposedly dark
recreation of two highly successful histoneal
novels. The controversy surrounding Mantel’s
latest release, a collection of short stories titled
The Assassination of Margaret Thatcher, has left a
critical reception to her danng style.
MNevertheless, 2015 15 set to be a triumphant
year for the wolf.
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An Echo from Exile: Re-discovering
the Career of John Enoch Powell

Q

Nicol Ogston

‘A voice in the wilderness then?' came the pointed question from an
mterviewer. 1he reply cold and calculated, was simply: "Wildernesses
are good places for voices ... they tend to get a reverberation which 1s
often lost 1n the more crowded of places.” By the time of this interview
John Enoch Powell, once regarded as a first class British Statesman, was
a political outcast of his own making,

Dunng his political career, he forged the direction of political debate
that the Umted Kingdom was to follow for the next forty or so years.
The 1mmmugration debate, and his so-called Rivers of Blood speech,
destroyed the statesman and exaled lum to a political wilderness - he
divides opinion m the UK to this day. To his admurers he was a deeply
principled man, with conwictions that ensured he placed the British
people and their values high above those of the Conservative party, to
which he was a member. To his enemues, he represented httle more than
a tolerable face to gutter politics. Tony Benn, for example, hikened his
views to the flag that once fluttered above Dachau.

« it is obvious that he had an uncanny ability to discover
the strands that would characterise politics
far beyond his own time »

However, no matter how you assess Powell's political career, 1t 15
obvious that he had an uncanny ability to discover the strands that
would characterise politics far beyond his own time. By analysing the
life of this political exale and his speeches, this article aims to 1dentify
how Powell 1s at the root of most of the contemporary political debates
now raging in the UK. Behind the chorus of this debate, the muttenngs
and whispers of Powell's legacy can still be heard. Until we rediscover
his arguments, we will never be able to fully understand what the dnvers
for Britain's current political challenges - for instance, the growth of
fringe parties such as UKIF and the European Union question - really
are.

Powell was a deeply intellectual individual. By the age of three he
was able to read, and wisitors to the Powell household nicknamed him
‘professor’. He would lecture them on the taxadermy birds which sat in
the vestibule. By lus early teens he was so versed in the Classical period
that he began to go by the name Enoch, for fear that he should be
confused with another Classical period academuc called John Powell. He
was later awarded a place at Oxford, and was enlisted at the beginmng of
the Second World War.

At this stage, Powell's romantic view of Britain was evident, as he
wviewed the prospect of dying for his country to be one of the most
honourable routes to take in hfe. His vast intellect and aptitude for
language soon saw Powell recruited as a code breaker, combating
Rommel in Northern Africa. When asked about hus life acluevements he
stated that lus work on Herodotus and his actions against Rommel were
the two most notable features, but stated that he would have hiked to
have died in the War. Post-war Powell tock to travelling, and upon
arnving in India, he determuned that he would join Eritish politics with
the hope of one day becorming Viceroy to the country:

Cne can 1dentify the moment that Powell joined the Houses of
Parliament as representative for Wolverhampton - the man who would
act as little short of a prophet - as the point from which the course of
Entish politics changed for good. Powell served as a distinguished

parliamentanan during his career, and was given credit by his peers for
the way he debated arguments. He would first tackle the principles, and
then rationally deduce a solution. This, however, led Powell to make
arguments that commonly conflicted with those of his party leader, and
thus against the political agenda of the day. His speech on immuigration
made mn Birmingham 1968 1s the most infamous.

He argued that if Entain did not curb mass migration to the country,
it would result in inter-communal violence: those who came to settle In
the UK would not assimulate, and those whom were native would
become ever more resentful of these people. Powell closed by stating
that as he looked forward, ‘like the Roman, I seem to see the Baver Tiber
foarming with much blood.’ It was this speech that made lum an exale. It
sparked support, found most promunently in the London Dockers,
Midlands of England, and working class areas that were threatened from
the influx of cheap labour. A wave of opposition was to be found mn
wider Ernitish society, Labour and Conservative party members alike.
Indeed, the Eeatles song All You Need Is Love was partly wntten to
challenge Powell’s views.

Regardless of the backlash, this speech triggered a motion that
remains characteristic of British politics. It imitiated the debate that
would silently brew until contermnporary politics allowed 1t be publically
fought. The UK Independence Party frequently states that there has
never been a debate on immugration - cue Enoch Powell. Since the
Rivers of Blood speech, imnmugration has been an untouchable 1ssue due
to Powell's imnept handhng of subject matter, and the language he
deployed 1n his speech. It now seems that UKIF are using the same
arguments but with shghtly different rhetore.

A further example considers the European Umon - or the European
Commumnity as it was then. The marked portion of British society that
wants to return to being an independent state, external to the European
Union, can be seen to stem from Powell's arguments for Crown-in-
Parliament sovereignty. Most notably, during the 1970s he made a range
of arguments relating to how Britain could not sacnifice its independent
status to the European Umon. By being such a passionate defender of
British sovereignty;, this 1dea encouraged Conservative voters to back
Labour to ensure a referendum on Europe. He claimed that the question
of Eurcpean membership wouldbe fought out tothe end, acknowledging
the tensions it would cause between, for example, differing stances by
England and Scotland.

When looking back at Powell's career and his arguments on
immugration and the European Umnien, 1t begs the question asto whether
he promulgated these debates based on exsting political trends, or
whether he himself was the source of them. With a fringe party now
winning support based on its intolerance to mass ummugration, and with
the European Union now seen as an interfering force that challenges
BEntish sovereignty, it should be argued that Powell was creating trends
as opposed to setting them. Had he been the source of true wisdom it
would have been recogmised, and most of the matters would have been
debated and dealt with.

His disastrous handling of the matters and the resulting exale meant
that he could only act as a prophet. As his voice echoes from his enale, 1t
helps us to understand contemporary political debate in the UK.
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'71: ABloody Truth
@

Frances Roe

I was expecting a powerful and touching
narrative of life in Belfast at the height of the
Troubles. What I got was more intense and
affecting than I thought possible. As an
ancestrally Insh catholic, I was ready for my
natural bias agamnst the British and Protestants
to claim my perception of the film.

MNevertheless, the equality with which the
director, Yann Demange, and the wmter,
Gregory Burke, presented each of the
conflicting factions was mcredible. There was
sympathy and hostility towards all in equal
measure. What was clear throughout the film
were the realities of life for the civihans of
Eelfast. Despite it being a film, with a largely
fabricated storyline following Private Gary
Hocok (Jack O'Connell) in his journey back
through the IRA stronghold to his barracks,
the situations and violence were all too real.

Jack O'Connell was outstanding, as were
the rest of the cast. Whilst he had significantly
few lines, his skill and emeotional range were
mtense and brilhant. His shocked silences
reflected your own speechless reaction as a
spectator to the hornfic events that occur. The
Derbyshire born Gary Hook acted as your tour
guide through the ramshackle and bomb
damaged streets of east Belfast.

I was completely enthralled by the drama
of the film throughout. My heart was racing,
and once it was over 1t was hard to walk
through Edinburgh without expecting to see
burning cars and soldiers patrolling the streets.
The 1dea of the city as a war zone was extremely
visceral. The film did not presemt a war
between armues, but one between an army and
the people: men, women and children. This
was made all the more profound by the senes
of tragic deaths which took place throughout
the narrative - no one 1s safe from the violence.

The hundred munutes of the film felt hike
a nightmare from which there was no escape.
The intensity of the environment combined
with the blackness of night in which it takes
place 15 tremendous. The darkness and ‘real-
hfe' camera work created the feeling that you
were nght there with the Hook, just as
vulnerable as he was, and sharing his ternble
awe of the lawless and corrupt nature of the
conflict.

The Troubles of the 20th century, I feel, are
largely overlooked when 1t comes to retellings.
It 15 a subject which 1s wrongly bypassed as a
source for film, being so close to home in both
history and geography, and something that 1n
many ways 1s still going on today. The twentieth
century 1s seen as the climax of centuries of the
old Trish Question’ - the 1ssue of what England

should do with their ‘First Colony’, Ireland
Following hundreds of years of Catholic
repression and random massacre, such as those
of Olwer Cromwell's army in 1649 at
Drogheda and Wexford, the twentieth century
saw an incredible surge of wiclence and
UpPTIISINgs.

The 1916 Easter Rising was one of the first
violent attempted revelutions of the twentieth
century, and there had been many more.
Dublin was the scene for this failed coup, a
farlure that lead to Catholic rebel executions
and legendary martyrdom. The violence spread
and escalated throughout the following
decades, for example in the Civil War of 1522-
1923, and the widespread cmvil unrest that
followed.

'71 15 not the first representation of the
viclence of the 1970s in popular culture. The
U2 song Sunday, Bloody Sunday speaks of the
horror of Bloody Sunday, a police massacre of
civilians in Derry 1n 1972, which also appeared
as a film 1n 2002. The fictionality of the tale
within *71 1s urelevant, the story could easily

have been one of truth. The wiolence and
cruelty of the conflict, and the futihty of its
origins, 1s brought to life in this film. It also
1mparts a sense of the futility of its ongins - the
Protestant plantations brought to Ireland by
King James I of England in the early
seventeenth century in order to quell the Insh
Catholics.

The inescapable atmosphere created by the
film 15 balanced by its relative shortness.
Viewing 1s an mtense, yet quick, expenence,
which totally enwvelopes your mind for the
hundred munutes or its duration. Due to my
Irish roots I was very interested 1n discovering
some of the concentrated history of my country
and 1t tumultuous past. As much as 1t 15 a film
about Insh history, it is also one of English and
Entish history as a whole. No matter where
you heed from, you will discover sometling of
your own heritage.

National Library of Irefand
- i
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Jungle Atlantis: Angkor Wat’s Hidden Megacity

R

Lucy Hughes

Set inthe jungle of Cambodia, the BEC has created
a captivating and illununating two-part documentary
series focusing on the Khmer Empire, which ruled
over most of South East Asia for around 600 years
from the minth to the fourteenth centunes. The nch
heritage of the Kingdom of Cambodha 15 based on the
story of how the biggest super power to exast in South
East Asia fell quite suddenly into run after
abandoning 1ts capital city ‘Angkor’. For over 100
years, researchers have tried to discover what caused
the demuse of the empire by locking at what remains
of 1t today within the temples consumed by the
Cambodian jungle. Although there 15 much m the
way of religious buildings which have survived to be
studied, the people behind these structures are still
an emgma to histonans and archaeologists.

Anglkor Wat 1s seen as the pinnacle of the
spectacular medieval architecture of the Khmer
Empire and 15 still the largest surviving religious
monument 1n the world, used by Khmer people
today for worship as well as drawing mulhons from
around the globe to witness its 1immense beauty
However, this documentary goes beyond the
traditional exploration of Angkor Wat and showcases
new technology which, for the first time mn histery,
has uncovered an incredible and breath-taking
revelation of the extent of the Khmer Empire’s
construction around the revered temple. Seen as a
scientific revolution, ‘LiIDAR’ technology uses laser
scanning to look underneath the surface jungle and
can find traces of buildings and the foundations of
Khmer awilization which no longer exst above
ground. The structures it detects would have been
made from degradable materials such as wood, which
unlike the stone of the temple runs, has been
completely swallowed by the jungle and so 15 invisible
to naked eye. By using the innovation of ‘LiDAR’,
archaeologists have discovered that a huge metropohis
surrounded Angkor Wat, complete with canal
networks for transport and thousands of houses and
monasteries. It confirms that the total size of this
huge capital city surrounding Angkor Wat would
have had up to 750,000 inhabitants, at a time when
London only had 18,000 people. This new knowledge
of the metropolhs surrounding the temple nuns
offers the first real insight into the every-day hife of
those who lived there.

The programmie 15 an intriguing exploration of
how developments in technology have allowed
researchers to speed up their findings, which would
have previously taken decades to discover using
archaeclogists on the ground The first episode
focuses more on the technology itself and this
transformation of research techniques, while the
second then tries to answer the ultimate question on
which this research 1s based. What really happenedto
the Khmer Empire when 1t abandonedthe capital city
of Angkor and allowed its incredible temples to
crumble into the spectacular archaeclogical sites they
are today! To uncover part of this mysterious
historical emgma, you will just have to watch and
find out for yourselves...
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Massacre in the City of Life and Death

(R

Pablo Perez Ruiz

Nanlking, 1937, Second Sino-Japanese War. The capital of
the Republic of China had been captured by the Japanese
Army, and what would happen next was to be one of the
most terrifying massacres of modern human lhistory
Director Lu Chuan has rediscovered China’s history in lus
film, making the past accessible to all through his deeply
emotional, black and white, highly-graphic portrait of the
massacre. Dialogues are short and scarce, however, the
strength of the mmagery throughout compensates for and
exceeds the effects which dialogue could prowide. The film
explicitly depicts mass externunation, rape, and the
continuous conscious vielation of human rights: having a
strong character 15 compulsory in order to view 1t without
breaking down emotionally.

Despite 1ts controversy in China regarding the
sympathetic portrayal of Kadokawa, one of the Japanese
officials, the film perfectly captures the atmosphere of the
momernt - the brutality of the Japanese forces, the hopeless
Chinese captives, and the permanent impotence of the
International Red Cross to provide a safety zone. Lu Chuan
also situates the film wnthin its wider historical context,
with lugh tensions in Europe explored through the
character of Mr. Rabe, a German businessman and Nazn
Farty member runmng the Nanking Safety Zone. The
mcreasingly aggressive and unstable nature of the Nan
regime 1s made obvious when Mr. Rabe 15 asked by his
superiors to return home due to the affimty growing
between the Germans and the Japanese. The realm of
mternational politics 1s suddenly confronted with the most
humane aspects of reality when the destiny of Mr. Rabe's
secretary, lang, as well as those of most of the Chinese
civilians living 1n the Safety Zone, are left in the hands of
the Japanese soldiers.

Tang’'s personal story 15 truly powerful not only because of
his bnlhant character development, but because he
encompasses the sentiment of the Chinese population
captive in Nanking. Constant uncertainty and fear of death
are captured by the permanent background of shootings
and musery. Atrocities keep recurring, and the film ends in
an unstable equilibrium: the surviving crvilians fly; but their
hopes to survive are naive. The war has just started.

Highly captivating, the film constitutes an accessible
historical account of the massacre. Despite his fictional
approach, Lu Chuan interviewed several Japanese soldiers
who occupied Nanking, and characters such as the German
businessman, Mr Rabe, are based on lhistorical ones.
Historians stll lack enough information concerning aspects
such as the total death toll, as many secret records were
destroyed after the defeat of Japan in 1945. Lu Chuan has
been able to rediscover China’s past by revisiting one of the
most shocking episodes mn s history The atrocities
comumitted by the Japanese are depicted to their full extent
and without any censorship. However, a sympathetic
approach to the Japanese as more than sumply ‘monstrous’
15 also possible through the character of Kadokawa. Thus,
the film brings back to the table an episode of the Sino-
Japanese relations which 1s still highly contentious n
modern historiography: It 1s through chronicles such as City
of Life and Death that modern audiences, and even more
those alien to the lnstory of the region, can start to discover
and dig into the past.
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Frankenstein:

The Ethics of Discovery

(R

Anna McKay

Inthe introduction to his 2011 production
of Frankenstein, Danny Boyle claims that Mary
Shelley's story, "endures because we want to
know who made us”. His production is truly
centred around human discovery, exploning
our origins and recovering the processes which
have developed and shaped European
civilisation.

The development of Dr Frankenstein's
nameless creation, crudely labelled his
“monster”, represents the processes of human
learning and the discovery of the world itself
on stage. In the introduction to the cinema
versiorl, Boyle claims that, unlike the many
hackneyed films of the twentieth century, his
production will give the "monster” a voice -
and he truly does.

I recently saw Frankenstein 1n a cinema
reshowing of the acclaimed INational Theatre
production, and was struck by the extent to
which Nick Dear’s script questioned the ethies
of scientific discovery and the concept that
EBurope 15 “emilised”. Despite a fantastic
ensemble cast, the acting abilities of Benedict
Cumberbatch as the "monster” and Johnny
Lee Miller as Victor Frankenstein stole the
show, and ensured that the audience’s focus
was centred around the uncomfortable
relationship between the creature and the
creator. Prankenstemn's first conversation with
his creation at Geneva brings the ethics of
discovery explicitly to the foreground of the

play.

Up to this point, the audience has been
forced to watch the "monster” 1n a long scene
at the start of the play as he 15 born, and
panfully learns te walk I watched the
confrontation fully on the side of the
“monster”, having seen the cruelty with whach
he 1s received by the world, and being invested
empathically in his development.
Frankenstein’s claim in this scene to have
created him merely because he could, exposes
his  (undeniably 1mmense) saentific
brealthrough as a selfish endeavour, and one
which Victor falsely masks later in the play as a
medical aid for society. The 1%h century
gothic world of the play clearly challenges the
modern audience - 1t 1s impossible not to be
disillusioned by this presentation of scentific
discovery.

The play rediscovers Mary Shelley's
onginal book Frankenstein: Or, The Original
Prometheus published i 1818, presenting it to a
modern audience and proving that its relevance
transcends history. Frankenstein has long been
connected to Shelley’'s personal life; her
mother, Mary Wollstonecraft, died not long
after giving birth, and Shelley herself lost three
children. The 1ssue of parenthood which
pervades the novel 1s maintained in the play, as
Frankenstein's creation frequently blames his
demoralised state upon his abandonment at

barth.

The “meoenster’s” discovery of the cruelty
of humanity in nineteenth-century Swntzerland
- emphasised by the graphic beatings which he
15 repeatedly subject to on stage - further
reflects the 1declogy behind Shelley's novel.
The blame for his decline into immeorality and
murder unequivocally falls upon society, and
the dysfunctional father-figure of Frankenstein
himself, as it does in Shelley's text. The
audience 1s thus presented with a strong sense
of Shelley’s disillusionment with her own
soclety, and the uncomfortable idea that the
twenty-first century world 15 not all that
different.

Danny Boyle's production rediscovers
Shelley’s text for the modern audience while
also exploring the ethics of discovery itself. Just
as the “monster” discovers first the beauty and
then the cruelty of the world, the play asks us
to recognise the duality of our soclety, and the
potential extents of human brutality
Ultimately; 1t 15 the acting power of Benedict
Cumberbatch and Jonny Lee Miller which
truly draws us into the gothic world of
Shelley’s imagination, challenging us to reflect
upon the moral realities of science.
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